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Michael Gregory, one of the funkiest and 
best musicians ever to. reside _ in 
Northampton, is back. 

The soft-spoken and reclusive Gregory is 
coming off of an eight-year hiatus from major touring. 
He has a new band, with Pheeroan aKLaff on drums 
and Chris Murch on bass, and a healthy desire to play 
before local crowds again. 


Diy Gave i Tan 


There's a problem, though; the obvious 
venues for a musician of Gregory's stature 
are the Iron Horse and Pearl Street, but 
he won't perform at either place. 
Gregory said that management treats 
musicians with disrespect and offers 
grossly unfair terms. 

“Business is business,’ Gregory 
said of his dealings with the Iron Horse, 
“but this is Simon Legree all the way.” 

To bring some diversity to the 
local music scene, Gregory is starting a 
promotion company/record label called 
Golden. The first event under the Golden 
banner was a performance by Gregory's 
band at the Northampton Center for the 
Arts on April 24; a techno-house party is 
scheduled for May 21! at the same venue. 
Gregory is also talking with the Fire & 
Water Cafe in Northampton about week- 
ly blues and improv nights as well as a 
series of shows by his band. 

“| would like to try and nurture 
a scene that can be warm, creative and 
lucrative,” said Gregory. “That's a tall 
order in the year 2000 but | think it is 
possible. People are looking for that but | 
don't think it is here yet.” 

Gregory, a New Haven native, 
first came to Northampton in 1978. He 
was dividing his time between New York 
— where he was composing music for 
Joseph Papp's Public Theatre, working with 
playwright/poets Ntozake Shange and 
Thulani Davis and gigging with jazz greats 
David Murray and Oliver Lake — and 
Boston, where he taught at the New 
England Conservatory. 

Back then, Norhampton was a 
musician's paradise, said Gregory. With 
clubs like the Rusty Nail, Sheehans, Rahar's 
and Hangar One, and college venues like 
the Blue Wall at Umass, Gregory was 
working five or six nights per week. It 
wasn't just the work, he said; the clubs had 
great vibes. 

“When | used to play at the 
Rusty Nail and Rahar's the owner would 
wave you in, be real friendly,’ he said, “not 
make you stand at the door hoping to get 
in? 

In 1980, Gregory formed Signal 
with bass whiz Ray Mason and Chet Pasek 
on drums. The torrid power trio spent 
three years blowing away Northampton 
audiences with heavy jams on Gregory- 
penned originals. Throughout the 80's 
Gregory extended his musical reach; 
recording on the Arista Novus and Island 
labels with musicians like Steve Winwood 
and David Bowie bandmates Tony 
Thompson and Rob Sabino, he established 


a national reputation as a singer/song- 
writer/guitarist of the first rank. Gregory's 
music from that era is an expansive blend 
of r&b, funk, rock, jazz, pop and Motown, 
with influences from Hendrix, Cream and 
Coltrane to Bartok and Cage. Pulse! mag- 
azine described Gregory as a greater 
innovator than Prince. Q Magazine called 
him “the business; an avant-garde jazz gui- 
tarist of a sterner stripe than George 
Benson.” 

With a falsetto chat is both grit- 
ty and etherial, Gregory delivers vocals 
that, according to Down Beat, are “so 
serene and intense that one is hard-put 
naming a contemporary vocalist of similar 
grace and power.’ Rolling Stone, praising 
Gregory's second LP Heart & Center, 
said that his original melodies incorporate 
“Stravinsky-ish interval jumps that would 
terrify most pop vocalists.” The venerable 
music mag said that Gregory's shimmering 
backdrops of voices, guitars and synthesiz- 
ers “bring to mind the orchestral voicings 
of the late Duke Ellington.” 

In 1980 Gregory and Signal 
bandmates went into the studio to record 
songs with Steely Dan’s Walter Becker, 
who sought out Gregory after hearing his 
music. Eight tracks, all Gregory originals, 
came out of those sessions, but a planned 
LP was shelved after a series of blunders 
on the management side. In 1985 
Gregory was picked to play guitar along- 
side Jeff Beck in Mick Jagger's touring band 
to support the release of She’s the Boss, 
Jagger's first solo effort. That tour was 
cancelled at the last minute, said Gregory, 
after Keith Richards talked Jagger out of 
doing a solo tour. 

In the early 90's, after extensive 
touring and production work in Europe, 
Gregory settled back into Hamp to spend 
time with his three kids. He became an 
avid tennis player and discovered a zen in 
the sport that was deeply gratifying. 
Gregory is a board member of the Joy of 
Athletics Foundation and raises funds for 
the Foundation’s Dance of Tennis 
Program. Dance of Tennis works with 
inner-city kids in Los Angeles, Washington, 
D.C. and other urban areas. The program 
combines sports with music appreciation 
and emphasizes athletics as a non-com- 
petitive, conflict-resolution form of 
expression. Gregory hopes to bring 
Dance of Tennis to his hometown of New 
Haven this summer. 

“Tennis is awesome,’ he said. 
“There are time transformations you can 
get into when you are playing. You can be 
going very fast but cverything seems to be 


moving in slow motion. It is similar to 
music where you structure thinking and 
non-thinking; it’s like having a choice of 
notes, knowing where someone is going 
to move, making decisions in an infintesi- 
mal amount of time. It tells you a lot 
about how you are feeling about yourself, 
whether you are beating up on yourself, 
whether you can fight your own personal 
mental demons.” 

Gregory feels strongly about 
reaching kids at an early age and would 
like Golden to have a teaching compo- 
nent, focusing on kids from eight years of 
age through adulthood. 

“| want to make them aware, 
nurture that impulsive, creative, free 
expansive side,” he said. “Arts in schools 
these days are pretty much diminishing. | 
want to kind of guide them to their own 
thing.” 

In addition to a desire to 
expand the options for area music lovers, 
Gregory's decision to undertake a multi- 
pronged enterprise like Golden is in part 
the result of his recent experiences with 
the management of the lron Horse. Along 
with Pearl Street and the Calvin Theatre, 
the Iron Horse is owned by Eric Suher; 
Gregory feels that Suher’s near-monopoly 
on Northampton's music scene has led to 
a stifling of che local music scene and bad 
deals for musicians. 

Gregory said he used to per- 
form at the Iron Horse on an annual basis. 
His last show there was about |18 months 
ago; the place was almost full, he said, and 
it felt pretty good. 

“| had a five piece band, every- 
body made money and went home happy,’ 
said Gregory. 

When Gregory called Jordi 
Herold, creative director for the Iron 
Horse Entertainment Group, to book his 
next show, he said that Herold told him 
that there were only 50 people at his pre- 
vious show. According to Gregory, 
Herold then told him that because of the 
poor attendance he could only offer 
Gregory the going rate for locally-based 
musicians; the first $800 earned ac the 
door would go to the Iron Horse. 

Gregory said he then contacted 
several Iron Horse employees, including a 
bartender, who confirmed that his last gig 
had indeed been close to sold out. 
Gregory then called Herold back with 
that information. He said that Herold said 
he “couldn’t seem to find the numbers” 
for his last gig, but that he couldn't go back 
on his offer. According to Gregory, 
Herold said that if the last gig was really 
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close to full, then Gregory should have 
“confidence” that he could sell out his 
next show. What's more, said Gregory 
with a note of sarcasm, Herold told him 
that he could even earn up to $600! 

For the musician most responsi- 
ble for putting Northampton on the map 
back when it was still a cow town, that 
last blast of disrespect was too much to 
bear. 

“After giving them $800 for 
food and drink | found that an inequitable 
deal,” said Gregory. “You would have to 
be kind of an idiot to take that. Every 
time | call the Iron Horse to do a gig there 
is always some negative reaction. | guess 
they think they are promoting a big-city 
concept but it is really a small-minded, 
self-serving mentality. | have talked to all 
kinds of people who said that they had a 
horrible experience there. It’s just a lack 
of respect and that kind of thing.” 

Gregory said that prior to his 
last gig at the lron Horse, he was asked by 
Herold not to play at any other area 
venues for 30 days before and after the 
Iron Horse gig. Gregory said that in in all 
of his years of playing at clubs, hundreds of 
clubs in Boston, New York and Europe, he 
has never encountered a similar “radius 
rule,” as it is known. 

“| have never seen that,” he said. 
“It used to be you could play the Iron 
Horse and Sheehan's on the same day. To 
offer a door gig and ask you not to play in 
your own community for a month or two 
is kind of ridiculous.” 

Gregory said he never called 
Herold back and won't play at the Iron 
Horse again. Through tron Horse publi- 
cist Sean Glennon, Jordi Herold declined 
to comment for this article. Eric Suher 
did not return calls. 

Gregory thinks that places like 


Silent Cal’s, Fire & Water and the Bay 
State Cabaret are important incuba- 
tors of local talent and should be 
supported by locals. 

“Ic is important that peo- 
ple have a place to play where they 
can grow and nurture their art,” he 
said. “Growing up in big cities there 
were always places like that, where 
you can hone what you do without 
that negative music business pres- 
sure. Besides, a musician can make 
more passing the truck at Fire & 
Water than opening at the Iron 
Horse, with much less aggrevation.” 
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Gregory is interested tn hearing from local 


musicians for future Golden projects. 
Tapes and correspondence can be sent, 
along with stamped. self-addressed 
envelopes, to Golden. PO Box 835. 
Northampton, MA. 01061-0835. Tax- 


deductible contributions can be sent to the 


Joy of Tennis Foundation/Dance of Tennis. 
PO Box 216. Richmond. MA. 01254, or to 
Golden (golden7960@aol.com). 
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Master Harley has the kind of laugh that can knock 
dildos off the wall and make you feel pe at home. 


Two parts jolly guffaw and one part cackle, it fil 


s his Pleasant 


Street store in Northampton. Primitive Leather, welcoming the 
regulars while disarming the nervous couples who shop silently 


for sex aides. 


Maybe it is a local laugh he learned as a child growing 
up in Northampton, maybe he picked it up in academia studying 
psychology, in the corporate world as the state director of a frozen 
food company. or in his roles as a submissive. and then a master. 
More likely, it is a laugh that has grown on him through all of 
these experiences, returning with him eventually to his hometown 
to ply a leather trade and give instruction in the art of what is 


called sadomasochism. 

He started training as a 
submissive himself while he was a 
graduate student at a Boston 
school. the alumni association has 
since asked him not to identify. In 
town, he met a man who became 
his master. 

“When | started | was on 
a lower level than his dogs.” he 
said. but by the end of his training 
he was “collared” (accepted as the 
possession of his dominant mas- 
ter) and recognized as a human 
being. 

“A clue being that being 
human is more than just having a 
human body, it is recognizing the 
responsibility of being who you are 
and what you are. and taking on 
that responsibility. which is some- 
thing that most people don’t do.” 
he explained. 

Almost 30 years later, he 
could care less about academic 
theory, the basis of most of my 
own understanding of S/M. This 
made for some healthy tension in 
our conversation. In retrospect. | 
think | came to his shop hoping to 
uncover some juicy bits of unspo- 
ken knowledge. | didn’t get that. 
and it is probably for the better. | 
would have just been marketing 
another myth of deviance. 

If anything. Harely is a 
spiritualist, maybe even a leather- 
clad Buddha when you look at him 
in the right light. He is not quite 
the answer to the mystery of S/M., 
a mystery shrouded in the shad- 
owy corners that people like to 
think exist. 

Strictly defined. sadism 
means achieving pleasure from 
inflicting pain upon others. 
masochism the inverse. Some dic- 
tionaries call them “sexual perver- 
sions.” but for Harely they are just 
words (derived in the 1800's from 


deceptive literary allusions) that are — 
used occasionally to describe his 
way Of life. 


Lee Marker: A term like S/M or sadomasochism 
has so many associated images and sucha 
variety in definitions. When you use the term, 
what specifically do you mean? 


Master Harley: | could get all clinical 
here and that would be a bunch of 
bullshit. The reason everybody is 
so confused now is because even 
the people who “know what they 
are talking about” are more con- 
fused than ever. And that’s because 
they just have empirical science 
they try and thrust down my throat. 

S/M is an alternative form 
of self-realization expressed 
through alternative sexual and psy- 
chological methods. You know the 
more we try to analyze and catego- 
rize things the more absurd they 
become. We come from an age of 
over-analyzation and an age that 
tries to justify everything by 
explaining what itis. S/M is justa 
way of expressing yourself in such 
a manner that is not normally seen 
as normal. It varies so much for 
each individual. 

| once read an article 
about “the scene.” There were so 
many letters | didn’t know what 
they were talking about: B/D. S/M 
blah blah blah. All I know is that 
sadomasochism is a clinical term. 
It has very little meaning to the 
common man. There are very few 
sadomasochists around. There are 
those that have a tendency to want 
to stimulate themselves through 
excessive stimulation, but that is 
not where the sadist’s mind comes 
in. that’s not where the masochist 
mind comes in. 

Marquis de Sade was a 
true sadist. If people actually sat 


down and read all of his work instead of 
just the highlights then they would real- 
ize what a sick individual this man was 
— | mean sick in the sense that he was 
not healthy in his mind. He had a con- 
stant need to try to compensate for his 
own lack of self-worth. That is a true 
individual who is a sadist. But people 
like to be trendy so they will call them- 
selves sadist or masochist or say 
they're into bondage and discipline and 
they have no idea what they are talking 
about. Just because they want to be 
tied up and titillated a little bit and 
fucked they think that they are a sado- 
masochist. 

Quite honestly people are 
bored with every day sex. We are over- 
stimulated, overexposed to everything 
and as a result even the simple joys of 
life become mundane. Therefore we are 
constantly looking for new titillation so 
we call it S/M. 


So if S/M isn’t just titillation what is it? 


It's different for every person. For me it 
is a way of expressing myself through 
various manners. To me it’s very spiri- 
tual. | don't consider myself to be a part 
of the S/M psychological world. but | 
have no other terminology to use 
because it is the catch all term. In my 
day we used to call it the scene. God 
knows what it is today. 


But you are a part of an S/M scene in Northampton? 


| am not a part of the S/M scene in 
Northampton; | am a figurehead of the 
scene. People come to me because 
there is nobody else to go to. I'm an old 
fart that happens to be around and the 
average age of this community is about 
23 years old. Where the hell are they 
going to go? 

| made a decision to put my 
store here and to let it be known that | 
am a part of the S/M world because so 
many young people were hurting them- 
selves from watching these stupid 
videos and reading these stupid books 
— the how-to and what-to-do. What 
they don't understand is that you can't 
learn everything from books even 
though they are in the midst of trying to 
be force-fed all of this information in 
school. You actually need somebody 
who is emotionally. psychologically, 
intellectually and physically here to per- 
ceive who you are and to help you 
understand who you are. So in that 


capacity | am a part of the S/M scene, 
but Northampton doesn't really have an 
S/M scene. 


That was my next question. 


You have a lot of young people who are 
deciding to be kinky and different. and 
who are expressing themselves in a 
way that they call S/M. Is it S/M as far 
as the common vernacular? Yes. Is it 
S/M from my point of view? No. 


So what is the service you offer here? 


| don’t offer a service. To offer service 
implies that it is a regimented program. 
Itis not that. It’s just like you would 
come to talk to your grandfather or 
father about how to put the wheel back 
on the car. See. there is no common 
tradition in the S/M world. It was an 
extremely small community when | 
started, and because some books got 
out and some young people decided 
“Wow this is great” and got involved 
with the Goth image. you have a bunch 
of people who were over-stimulated and 
don't know what to do. They were told 
that sex is evil and deadly. What are 
they going to do? They are going to 
either inflict harm upon themselves or 
others. 


I've seen arguments allying S/M with non-consentual 
relationships of domination where the oppressed 
group depends on or even show signs of gaining sat- 
isfaction from their subservience. What's the relation- 
ship between S/M role-play and non-consentual 
domination and submission? 


You are basically asking in a round 
about way. “Is submission an innate 
ability or is it applied?” It is an innate 
quality. It's either in you or it’s not. Can 
a person who is a submissive be a 
dominant? Of course. Cana person 
who is dominant be submissive? Of 
course. It is my innate ability to be 
dominant. even though I did serve in a 
submissive manner. 

A lot of people ask me in lec- 
tures, “Is there probably what they call a 
switch?” You can pretend to be whatev- 
er you want. you can go through all the 
rituals that you want in order to estab- 
lish yourself as a dominant or a sub- 
missive. A person is either dominant or 
submissive by nature and whether they 
wish to act on it that’s up to them. Asa 
dominant master it is my 
responsibility to see these qualities. be 


them dominant or submissive. and 
bring them out in you the best way | 
can. That's what a true master does. A 
master is not a person of ownership. A 
master is a person who takes on the 
responsibility of the other person. And 
most people don’t understand it. 


Also in more popular manifestations — take Marilyn 
Manson or whoever — I think the consentuality of an 
S/H relationship is often confused with power reles 
that are played out in the actual worid. 


] know exactly what you mean. But 
what you do is you take a character like 
Marilyn Manson and you strip away the 
costume and what do you have? 
Someone who was most likely put upon 
as a young person. most likely made 
fun of and most likely a misfit all his 
life. And the way that he uses his limit- 
ed ability is to characterize. and to feed 
on what is popular. Through the limited 
exposure | have to that sort of person. 
they are merely doing what is required 
of them to make a living. and often 
times that requires giving up who you 
really are to be an image that was cre- 
ated by a corporate life to sell. It's no 
different than the imagery of Ziggy 
Stardust or any of the others. | actually 
have several clients who are of that cal- 
iber, who are performers. and when 
they are here they are not the people 
that you see. See. what you are trying 
to ask is what is S/M. 


| know it somewhat theoretically, | know it front a dis- 
tance and | know it vaguely from what you have been 
telling me, as sort of a spiritual process. 


It’s absolutely spiritual. and this is the 
thing that you have got to keep in mind. 
The whole thing about co-consentuality 
is respect of the other person. li has 
nothing to do with safety, it has nothing 
to do with health concerns, it is called 
mutual respect. That is the key to any 
situation. Never mind all the catchy ter- 
minology: safe. sane and consentual. 
The bottom line is mutual respect. love 
and concern. That is the basis for any- 
thing that you do, and that is S/M. 
Because in S/M, unlike sex. untike your 
position in life. S/M cannot fake. You 
can fake orgasm. you can fake love. you 
can fake all the rest. but S/M you can’t. 
because what happens in S/M is thal 
either you relinquish the responsibility 
of your well-being to somebody else or 
you take on the responsibility of some- 
body else in such an extreme situation 


that you can't hide behind anything. 
You're either there or your not. If you 
are not there then pretty soon it will be 
very obvious. That is why some people 
like S/M — because it is real. 


Very often S/M is politicized as either some sort of 
aberration or the avant-garde of societal rule break- 
ing. What do you see as S/M political role or is there 
no generalization? 


The way society deals with anything that 
is threatening to it is by capitalizing on 
it. Society makes it a trend, a fad, to the 
extent that it takes all the meaning out 
of it. and then it pawns it to death. It did 
that with the gay scene. before that with 
the women’s right to vote. with just 
about anything it can’t deal with. What 
society will do is blow it up to some- 
thing that becomes a characterization of 
what it once was. 

S/M was very popular in 


Papillon 
Tattoo Studio 


47 Pearl Street 
Enfield CT 
(860) 745-2050 


| Green Illountain 
Tattoo Studio 


51 Elliot Street 
Brattleboro VT 
(802) 257-3078 


* extrame body 
modification experts 
e professional 
friendly staff 

e full selection of 
niobium, gold and 
stainless steel jawelry 


the ‘20s. in the “café society.” And the 
reason why was that they were privi- 
leged to the point that they were bored 
to death. Now we are in a world that is 
over-stimulated as they were then. So 
if you want to know what is happening 
in the future look to the extremely 
wealthy because they are the ones who 
have an idea. 


I've thought the same thing. that any sort of rebellion 
before long is selling potato chips and it doesn’t mean 
anything. What do you think about the idea that S/M 
is threatening, because if people were able to take on 
the responsibilities of dominance and submission in 
their daily lives they wouldn't be submissive to larger 
political power plays? 


People understand exactly what is going 
on. don’t you think? That is simplistic, 
I'm sorry. The common individual does- 
n't give a shit as long as he has a 
house, he can feed 


why take a chance 
somewhere else? 


LOONAR 


206 russell st. 
route 9 
hadley, ma 
585-1199 


tuesday-friday 3-8 
satur ay ret 
sunday |-6 


PIERCING 


his family and he has a reasonable 
sense of well-being. He doesn’t give a 
shit who is in control. And why should 
he if he gets his needs met. People 
who have thoughts of that nature are 
either idly rich. or they're young and 
they are filled with a sense of changing 
the world. 

The day to day working man 
can give two shits about theory. about 
what society is doing. As long as he 
doesn't feel threatened personally, he 
doesn't care. People don't give a shit 
about dominance and submission, the 
only time they do is when they play role 
games they call S/M. For about 27 of the 
minority that are into perversion, S/M is 
a way of life. For most people it is an 
alternative to TV and boring sex. It’s 
that simple: there is nothing more com- 
plicated than that. 


Is there anything else you want to mention? 


| really don't give a shit about your arti- 
cle; I'm more concerned about what you 
get out of it and what you are able to 
give other people. This is what's impor- 
tant. You can intellectually masturbate 
yourself until you come sixteen million 
times. but the basic thing is that you 
have got to have respect for other peo- 
ple. and not just in the respect of “Have 
a nice day.” You have to truly have 
respect for other people and show love 
and consideration. That's what is 
important. That’s my whole mission. 
Covered over with all of this bullshit its 
one basic thing: If you show love. 
respect and concern for other people 
that gives them the opportunity 

to give it back to you. > 
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The Mass Broadcasters 
Association can’t be 
wrong. So why the hell 
aren't you listening? 


XTC's lush new 


album, Apple Venus 
Volume I, begins like 
the aural equivalent of a 
time-elapse film of the 
advent of Spring. The 
disconnected sounds of 
a bleak water drop, a lonely bass 
note and plucked violin slowly sound, 
then gently begin to prod one anoth- 
er to life — dancing in circles, musi- 
cally taking form as braying trumpets 
and lead singer Andy Partridge’s 
brassy shout jolt us like the crowing 
of a sentient rooster on the dawn of 
the most glorious day imaginable. 
“River of Orchids,” this firse crack, 
carries us away with a composition 
both jagged and tuneful, and its 
images of cars reduced to fossils, 
grass bursting through concrete and 
flowers usurping roads are infectious 
and jubilant. The power of the album 
is due not only to the incomparable 
songwriting talent of the band (Andy 


VOLUME | 
TVT Records 


Partride and Colin 
Moulding) but the fact 


APPLE VENUS | that they've once again 


shed their skins musical- 
ly and willing to strike 
OUC in new terrain. 
Although the 

album is reminiscent of works like 
Mummer or Skylarking in its 
brevity and use of pastoral images, 
the band’s disdain for complacency 
has produced a work that is more 
sophisticated, eclectic and orchestral 
in its sound, with a mood that 
ranges from playful to haunting. Still, 
one listen to che electrifying 
“Greenman,’ a song that only XTC 
would come up with, confirms that 
were again with old friends, and 
their knack for irresistible pop is as 
strong as ever. Apple Venus 
Volume II is due for release later 
this year. 

(wvyw.tvtrecords.com) 

- Gene Kane 


BETH ORTON 
CENTRAL RESERVATION 
Heavenly/Dedicated/Arista 


OK, hands up, who's heard 
enough about Beth Orton. Uh-huh, 
that’s what | thought... | won't keep you 
long. She’s the critic's favorite flavor of 
the month, hailed as anything from the 
new voice for a kinder gentler folk pop 
revolution to the strongest feminist rock 
vocalist since Liz Phair. 

After being featured in just 
about every music rag in America prior 
to the release of her sophomore effort, 
then garnering glowing accolades in vir- 
tually every review written, she’s proba- 
bly che most well known artist you've 
never actually heard (Christ, there was 
even a blurb on her in People magazine 
the other week). Not bad for someone 
who admits to being so shy about her 
singing that at home she still prefers to 
sing aloud only when vacuuming so the 
neighbors cant hear her. 

For the most part the hype’s all 
worthy; Orton is really good. Her voice 
lovely, lyrics simple and honest, song 
structures sinewy and lithe as her body, 
her indie cred intact, and her list of 
music biz fans and chums blossoming; all 
is right in Orton’s world. With Central 
Reservation her range has expanded 
both sonically (branching into bluesy bal- 
lads and jagged acoustics) and emotional- 
ly (happy joins melancholy and snarls into 
anger with seeming ease). 

The big question is how long 
will it last? |, for one, am guessing a good 
long time. Orton shows she has fore- 
thought, irony and self-deprecating 
humor that hints she’s got what it takes 
to stick around through this moment in 
the limelight. Central Reservation 
features a photo of Orton wearing a t- 
shirt with “When You’re Hot” written 
across the chest while she’s posed smug- 
ly underneath a mural of a giant frost-bit- 
ten cartoon pumpkin happily blowing the 
phrase “It’s gonna get cold!” Her subtle 
parody of fleeting fame. 

-Stuart Bloomfield 
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MEN'S CHORUS 
OUT! 


THE MUSICAL 
After 9 


Some stereotypes ring true, 
and as long as it’s not done in a hurtful 
way, | see no problem in pointing them 
out. | mean, here in The Valley, we're 
enlightened and tolerant of our diverse 
population... right? So I’m not going to 
cause any fuss by pointing out that many 
gay men have a penchant for musicals. 
The allure of musicals has always, howev- 
er, eluded me for the most part. | mean, 
West Side Story was ok, and | liked a cou- 
ple of the tunes in South Pacific. But I'm 
just not crazy about the genre. So when 
this disc crossed my desk, | expected 
that reviewing it would be a supreme 
challenge. But let me tell you, it’s quite 
well done. And some of the numbers are 
quite catchy (and kitschy) indeed. In 
other words, be forewarned that you 
might have a hard time getting some of 
these songs out of your head. From high 
camp to bittersweet tales of family and 
religious conflict, che whole thing hangs 
together pretty well. 

“I Knew” is a kick, describing 
some of the many things that made vari- 
ous men realize that they were gay, 
including, but not limited to: Robert 
Conrad, Robert Wagner, and Billy 
Gallagher in gym shorts. 

A military ditty, “There's A 
Smell (About “Don’t Ask-Don’t Tell”)” 
recalls The Village People. And “Hot 
Wheels and Taffeta" is almost like a gay 
Sesame Street. There's “Gay Heaven,” 
where St. Peter is replaced by Liberace, 
who offers all the free plastic surgery 
you want. Heaven and Hilarity. 

Though, as | said earlier, there 


are several songs that dea! with pain, but, 
for the most part, the disc is more of a 
celebration. Both Winston Clark's lyrics 
and Peter Winkler’s abilities as tunesmith 


shine throughout. As social satire, it gets 


high marks as well. 

My general feeling is that this 
performance may not find the main- 
stream audience that it perhaps deserves 


and that would be a shame, as the troupe 


really gives its all. Many folks out there 
will be too ginger to give ita listen. | 
enjoyed it though, and recommend it 
highly to any fan of musicals, and anyone 
else with an open mind. 

(After 9 Records, 1650 Broadway 
Suite 1210, NY NY 10019 
http:/iwww.after-9.com) 
- Meathook Williams 


ROY CLARK 
THE LIGHTNING 
FINGERS OF 
ROY CLARK 


Razor & Tie 


Ic all stares with Wanda Jackson. 
When this young country singer 
switched over into the world of rock’n’ 
roll, she felt that she needed a strong 
personality in her band to help her cap- 
ture the attention of the audience. She 
found it in Roy Clark. They joined forces 
in 1960, just as her cover of “(Let's Have 
A) Party" was storming up the charts. 
Clark's fiery guitar work was just what 
the doctor ordered, and together they 
managed to pound out a number of 
heavy rockers. It wasn’t long before their 
record label, Capitol, decided to try their 
hand with this young guitar player. 

His album, a collection of 
instrumentals with a variety of musicians, 
runs the gamut. Some songs sound very 
much like Ventures records from the 
same period, and others owe quite a bit 
to the path that Duane Eddy had already 
laid out. His choice of covers are quite 
impressive. Two songs by Hank Penny (a 
former Western Swing star) are adapted 
with ease, and one (“Dented Fender") 
most certainly should have been a hit 
with the Surf Music crowd. He also man- 
ages to turn two old jazz chestnuts, “In 
The Mood” and “Twelfth Street Rag”, into 
great rocking tunes. 

Taking a cue from Les Paul, 
there are a number of multi-tracked 
Roy's on any given track. Given the 
speed and intensity which he unleashes 
on a number of these pieces, the effect 
can be quite mind-blowing. 


UGATNING FINGERS 
of ROY CARH: 


For guitar fans, this album is a 
must. Just try and keep up. For 
anyone else, this is a great overlooked 
gem from the pre-Beatles period of 
American music, where a country player 
could make a rock album with jazz 
overtones and all was right with the 


world, (www. razorandtie.com) 


- Phil Seraub 
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BOB DYLAN 
LIVE 1966, THE ‘ROYAL 
ALBERT HALL CONCERT 
THE BOOTLEG SERIES VOL. 4 
Columbia 


There isn’t a whole lot that 
hasn't been already written about Dylan's 
latest release, the monumental live 1966 
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concert. Much bootlegged as Royal 
Albert Hall, ic’s actually from a show 
later in the tour at the Free Trade Hall 
in Manchester, England. The lavish pack- 
aging attests to the historical impor- 
tance of this release, and for once, a 
major label has got it right. This is pos- 
sibly the best single release from the 
Dylan catalog to date. Consisting of 
two increasingly divergent sides of 
Dylan—early 60's folk darling vs. men- 
acing politico-rocker with a dash of 
thunder and chaos to boot—the ‘66 
tour drew many disciples unwilling to 
grok the rock side of Dylan. Rapt, the 
audience sits for the acoustic set, silent 
as if in the presence of a deity. And 
what a set itis: “She Belongs to Me,” 
“Visions of Johanna,’ “Baby Blue,” 

“Desolation Row,” “Mr. Tambourine 
Man," all played with the unique edge 
that the fledgling protest movement 
gave to both performer and audience at 
the time. 

The fireworks begin during 
the second set. Returning to the stage 
with the Hawks (soon to be The Band), 
the audience becomes nervous and 
edgy, unsure of what to think. 
Instruments challenge each other for a 
voice in the mix, and the din generated 
must have seemed thunderous to the 
acoustic-minded. Disruptive clapping 
sessions lead the protest and heckling 
soon follows, but the essentially timid 
British crowd are no match for the 
brute force of overdriven amplifiers. 
Between-song pauses turn into mini 
psychodramas as the crowd becomes 
increasingly restless, driven by a litcle bit 
of rock'n’ roll to the brink of collective 
madness. Again, the song list is excep- 
tional: ‘Tell me, Mama," “Just Like Tom 
Thumb’s Blues,” “The Ballad of A Thin 
Man,” are a prelude to the final show- 
down. Before the set ending “Like a 
Rolling Stone,” someone gives voice to 
the common thought— “Judas!” “| 
don’t believe you" Dylan responds, 
before turning to the band. “Play this 
one fucking loud!” he instructs. And 
they follow instructions well, ripping 
into the song with chaotic precision, 
testing the limits of both equipment and 
crowd. A rare moment when rock and 
roll was truly a dangerous game, chal- 
lenging minds and ideals to their fur- 
thest limit. As good a look at an artist 
at a creative peak as youre ever likely 
to get,and absolutely essential for 
Dylan people. And if you never bought 
a Dylan CD before, make sure you get 
this first. Yup, dangerous stuff. 
Carwreck deBangs 


DANIELSON FAMILE 
TRI-DANIELSONI!! 
Tooth and Nail 


About a month ago Murphy 
called me on the phone to see if ! 
thought this weird CD sounded like 
Frank Black having a goof. It didn’t sound 
like much of anything but crap over the 
phone, but | could hear something in the 
vocal that sounded like ir COULD be 
Frank Black having a goof. Murphy asked 
me if | wanted to review it for VMag. | 
told him | write reviews about as good 
as | clone sheep, but he said he'd send it 
to me anyway and if | felt like ic blah blah 
blah. 

| got the CD a few days later. 
The artwork and the lyrics are a bit 
cryptic, but it’s obvious that this is some 
sort of religious music, and leans toward 
Christianity. Like standard contemporary 
Christian music, nearly every song 
proclaims dogma (perhaps every song -- 
some are just too cryptic to tell.) 

| tried to play the CD but it 
would not play. | tried again and it would 
not again. Then it sat around here for a 
couple of weeks until it occurred to me 
to try playing it in my son’s boom box. 
At last | was able to hear the mysterious 
TRI-DANIELSON!!! 

I'm not sure about the current 
vernacular, but | would describe this 
music as Punk Christian. The people 
who categorize music for the industry 
would probably call it Alternative, but it’s 
edgier and more raw than most of what 
is currently called Alternative. At times 
the vocal does indeed sound like Frank 
Black's “high-whiney” voice. At other 
times it sounds like Eugene Chadbourne, 
which is a more tempting conspiracy the- 
ory because the CD is co-produced by 
Kramer. Of course | am only assuming 
that this is THAT Kramer... 

Is it THAT Kramer? Is the band 


called TRI-DANIELSON!!! or Danielson 
Famile? Why will this CD play on my 
son's player but not mine? In an attempt 
to learn more | visited their website 
(www.newjerusalemmusic.com). The 
website is also cryptic, but not quite as 
cryptic as the CD. | am inclined to 
believe this is a genuine article and not a 
faux-Christian performance piece. In any 
event, it’s refreshing to run across music 
that has a positive uplifting message (as 
far as | can tell) and yet is not so sappy it 
makes you want to puke. 

Is it any good? | found it inter- 
esting and listenable. | don’t think I'll be 
playing this CD on heavy rotation, but 
that was my first impression of many 
CDs | have grown to love. But who 
cares what I think? You can hear 
RealAudio samples at the website and 
make up your own mind. 

- Mark Martin 


BUILT TO SPILL 
KEEP IT LIKE A SECRET 
Warner Bros. 


My best moments with Built To 
Spill occur in cars, off cassettes, curving 
through traffic. The band’s symphonic 
guitar climaxes, sliced with Doug 
Martsch’s boy-whine vocals, become a 
calming coupling to my nascent road 
rage. 

Play the same song on a CD, 
however, in the order of some stereo- 
clad room, and the thrill gives way to cri- 
tique—What's beneath this comforting 
sound? Unable to answer, Built to Spill 
pales before the other greats of the 
genre: the open-road genius of Modest 
Mouse (from whom, by the way, this 
album lifts its best riffs), the parched 
poetry of Pavement or the paternal 
omniscience of the Velvet Underground. 

Keep It Like A Secret fits 
into that category of accomplished indie 


albums (though, in truth, this is Spill’s 
second major-label release) that receive 
critical praise in the ultra-hip and 
alterna-presses, play two months in heavy 
rotation on college radio and then 
disappear, after a short tour, onto the 
bitter back-racks of CD, tape and vinyl 
collections. 

I'd place two other recent 
releases, also from exquisitely-named 
bands, in the same category: Jets to 
Brazil's orange rhyming dictionary (Jade 
Tree) and Sunny Day Real Estate’s How it 
feels to be something on (Sub Pop). The 
catchy sounds of all three hold up poorly 
under careful liscening—Jets to Brazil 
gives way to typewriter rambles and Foo 
Fighter guitar just as Sunny Day resorts 
to high dramatics. While it would be 
nice to see all three live, simply put, 
these albums don't really do anything 
that hasn't been done. 

Along with “Carry the Zero,” 
the star single of the album, several of 
the odd-numbered tracks on Like a 
Secret could be nominated for a Spill 
greatest hits album. Most of the other 
songs, however, come laced with 
lackluster writing and rock—read ‘70s— 
guitar scales. The most baffling 
of the bunch is a song called “You Were 
Right,” a list of cliches camouflaged as a 
one-way conversation. “You were right 
when you said we were all just dust in the 
wind ... just bricks in the wall... still 
running against the wind” etc. If Martsch 
had an angle on this, it missed me. 

All said, however, Built to Spill’s 
new album is a new Built to Spill album, 
and art need not be genius all the time. 
If you haven't heard them yet, you proba- 
bly should. Otherwise, find a friend who 
already bought the CD and copy it onto 
cassette for your car—a distant listen 
should suffice. 

- Stewart Parafin 


MOA 
UNIVERSAL 
Tommy Boy 


I've had a real hard time 
reviewing this album. On the one hand 
Moa is a very talented performer, with a 
great voice but for some reason she did- 
n't hold my attention the way | thought 
she would. 

| read the press kit: the 
accompanying reviews all raved about 
her originality, even going so far as to call 
her a “breakthrough artist." What | 
heard from Universal was nothing | 
hadn't heard before from performers 
such as Mazzy Star, Bjork and Portishead. 


The only difference is that these latter all 
have spunk and originality. 

Moa comes from Iceland and, 
coincidentally, one of the members of 
her quartet is fellow Icelander Bjork’s 
Sugarcube’s alumnus Eythor Arnalds. 
Moa's music is a bit like Bjork’s, only lack- 
ing Bjork's great imagery and aural 
experimenration, and throwing in a lot 
more disco (especially as the album pro- 
gresses). 

Moa’s lyrics lack substance and 
boldness, like she’s trying to be profound 
but instead comes off more corny than 
anything. However, she has a great sense 
of jazz and the perfect cabaret voice 
style for it. In fact, when Moa was six- 
teen she put together her first jazz band. 
It wasn’t until her twenties that things 
gota little funky. If she had been consi- 
tent and stuck to the jazz and lounge 
singing, she'd be hot. 

So if you like acid jazz with a 
bit of Bjorkishness, cliche lyrics and a 
pinch of bad 70's dance music you'll real- 
ly love this album. 

(www.moa.is) 

- Amy Neumuth 
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some new ones! 
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PRAM 
NORTH POLE RADIO 
STATION 


Domino/Merge 


The first band from planet 
Pluto strikes again. One of the few 
remaining acts to survive from the 
early ‘90s ultra-cool Too Pure stable 
(along with P] Harvey and everyone's 
favorite ‘Lab), Pram have managed to 
keep their collective heads so high in 
the clouds it appears they'll never 
come down. 

One of the main drawbacks 
to Pram’s retro electronic space 
jazz/lounge schtick has often been 
their lack of a sense of humor. Over 
4+ albums worth of material, they've 
tried hard to contain a certain British 
snobbery and arty German pretense 
from corrosively leaking out and dam- 
aging their compositions. It seems 
their finally getting ic right on North 
Pole Radio Station, tempered with 
enough playfulness and humor that 
Pram seems revitalized and refreshed. 

The five (or is that six... 
seven?) piece is led by the ever enig- 
matic vocalist and songwriter, Rosie. 
A hybrid creature - part Marlene 
Dietrich, part Lena Olin, part Tim 
Curry, offset by a touch of Christina 
Ricci (in the Addams Family) - she 
coos and croons with a cinematic 
flare, equal parts vamp and camp. 
Lyrically, she’s delves into eerie arche- 
types - empty cupboards, maggots, old 
gray coats, trains, and the milky way - 
that any Freudian would drool over. 

Musically, North Pole 
Radio Station tinkers around with 
all sorts of crap. Various percussion, 
xylophones, an accordion, thumb 
pianos, even a theremin fade in and 
out, some fuzzy horns - a clarinet 
here, oboe there - add structure or 


PATRICK A’HEARN 
BY GEORGE! 


THE HUSIC OF GEORGE GERSHWIN 


PATRICK A HEARN 
BY GEORGE! 
THE MUSIC OF GEORGE 


GERSHWIN 
After 9 Records 


Okay, it’s an interesting selection of 
Gershwin tunes. There are the classics (“A Foggy 
Day”, “Fascinating Rhythm”) as well as the lesser 
knowns (“I'll Build A Stairway To Paradise”, “Ask 
Me Again”). There's Broadway impresario Patrick 
A'Hearn belting them out, lingering and warbling 
over the long notes. There is also the Hotel 
Lounge arrangement of a piano trio bringing up 
the background. Overall, it’s an innocuous 
collection of music for fans of Lloyd Webber-style 
Broadway. Oh yeah, there's also Sally Mayes 
matching Patrick in the over-theatrics department 
on a couple of tracks. 

(www.touchwood.com) 

- Phil Straub 


flourish to a woozy mix dominated by 
Wurlitzer keyboards, drum and bass. 
Highpoints include the loose hip swing of 
“Sleepy Sweet” and “Clockwork 
Lighthouse” which would sound more at 
home on a soundtrack for the next 
Brothers Quay or Tim Burton stop- 
motion flick. 

Pram (no band member names, 
thank you) obviously are in love with the 
silver screen. It's no mistake the EP prior 
to North Pole Radio Station was 
titled Music for Your Movies. Their 
sounds sweep and billow dreamily con- 
juring beautiful landscapes, nightmarish 
Tarkovsky imagery, and fantastical trips to 
the stars. Blast off. 

-Stuart Bloomfield 


VARIOUS 
CRUEL INTENTIONS 
SOUNDTRACK 


Virgin Records 


It only makes sense that a 
film as deliciously evil as Cruel 
Intentions would have a soundtrack 
to match. Songs to break someone's 
heart (or have your heart broken 
by) include “You Blew Me Off,” the 
ever-present “Bitter Sweet 
Symphony,” “Bedroom Dancing,” 
“Secretly,” and the poetic “You 
Could Make a Killing,” by Bare Jr., 
The Verve, Day One, Skunk Anansie, 
and Aimee Man, respectively. 

Another kind of evil - evilly 
catchy - is Fat Boy Slim's “Praise 
You.” (It’s also evil that they decided 
to use the radio edit version.) 
Marcy Playground contributes the 
jilty, jerky, circus-like “Comin’ Up 
From Behind.” If you're able to 
ignore hideous lyrics (‘Taffy stuck 
and tongue tied/stutter shooken up 
tight) and concentrate on the fine 
piano work of “Colorblind” by 
Counting Crows, it’s a lot more 
enjoyable. 

Some of the sunnier songs 
on the album are “Trip on Love,” by 
Abra Moore, “Every You Every Me,” 
from Placebo, and Blur’'s “Coffee and 
Tv." Cuts from Kristen Barry, 
Faithless, and Craig Armstrong round 
out the disc. 

One of the better sound- 
tracks of the moment. (And believe 
me, there are a whole lotta sound- 
tracks of the moment. Next issue 
we'll do a soundtrack round-up of 
the best of the bunch. Betcha can't 
wait!) 

- Aundria Theocles 


Fide & WAKER CAFE May 
1 sat. northampton music festival 8pm 
2 sun. northampton music festival 8pm 
3 mon. fire a Water open stage sign up 6: 30pm 


DN Yolalsouthistreet nonolmaloloaoy 
4 tues. cristopher robin songwriter 8pm / tave-hu rockers 10pm 
5 wed. open poetry sign up 6:30pm / MYER Presais@ ORM! 
6 thur. b. 0’ ’ donnell 8pm / salmonboy epte 9pm / violet tide ide 10pm | 


= re 


Saturday May 15 
@ 10PM 


: fri meg hutchinson 8pm / don white 9pm / rane tibalOpm 
8 sat. kathrine quinn 8pm / tall tales nyc Spm/ robbie baier 10pm 
pal cu if mye band oll ee elias & relat EeSSOt UL 


Singer/songwriter d.b. leonard returns to Fire & ; 
Water for a night of intricate guitar and always = 
evocative verse (“shadow from your silhouette 
sunset / smoke from your cigarette just lit /| 

caught the very hint of you). 


10 mon. fi ire & mate open stage sign up 6: 30pm 
11 tues. susan scotto performance 8pm / liz stahler songwriter 10pm 
ae open poetry sign up 6:30pm / arthur brooks quartet Spm 

2 WW ihereisialmanadatorvicontribution 
13 thur. michael suter bass 8pm / dredi attemative reqgaelOpm == 
14 fri. kutylowski 8pm / colleen sexton Spm / sans cherbs1Opm |} | 
15 sat. d. dersham 8pm /andrew vladick Spm / db leonard 10pm || | ; 7 Ev lew/'t 0 lu 0} 
Se TR oe ee ee, i calls (| | 3 

i ee HOlIGVIALUrING all) performances .  apieiid 

16 sun. ncme young singers 6pm / leonard pettier benefit 8pm | - 
/ ~rBode 


17 mon. fire & Water open stage sign up 6:30pm 
18 tues. frances doughty songwriter 8pm / tounge performance 10pm y 
ers WW sainonbovine YW 

‘ahied sant ST aCe Te | Gs Be) Cartoon 

19 wed. open poetry sign up 6:30pm / tba 9pm | >— 

20 thur. coretta sellars sonwriter 8pm / mokijam tux10pm Concert 

21 fri. al peterson 8pm / nightjars 9pm / smokstick 10pm @ 
t+lammy 
» lwotone - 


promoting the arts 


22 sat. jeff tisdel 8Spm/ scott hucabay 9pm/ elric walker ila 
23 sun. suffield jaz ensembte 6pm/ michael hsu 8pm/ gaiavisicn Spm | (4 \\ 
24 mon. open stage sign up 6:30pm / richard downs sfriend 10pm | 4 ZA 

you missed the 


CY Ea TS ; most talked about performances so far 
25 tues. peter siegel ?pm / dana & lui podunk rogues Spm / tha 10pm |) this year (at Fire & Water on April 7) 
26 wed. open poetry sign up 6:30pm / hummer agreatband Spm you've got another chance coming up: 
27 thur. humphreys 8pm/ a. heaton 9pm/ eric underwood 10pm | Tammy and Bode will be doing their 
our hero respective side-splitting shticks at 


: ; CLUB METRO in mid-May. Call 582- 
28 fri. splendid monkeys 8pm / lezlee peterzell Spm/ tba 10pm |} 9898 for details. To top off the evening 


29 sat. m. bichard 8pm / kyle shiver 9pm / hospital cdreteaselOpm || there'll be a late night screening of the 
30 sun. songwriter circle some of the vally’s best Spm Rocky Horror Picture Show. 
31 mon. open stage sign up 6:30pm/ trytone Jazz 10pm | Bodacious. 
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*What to do if you hear this CD cranking from out of your new next-door neighbor's apartment at 3AM 
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in Easthampton: 
Is Trouble Brewing? 


Flywheel is a collectively run 
group that brings mostly marginalized per- 
formers to the people. Local poets, musi- 
cians and controversial performance 
artists need to be seen and heard and 
these guys put on nearly thirty shows last 
year. Good. Things just got better though. 
Flywheel has just opened a permanent 
performance space at the corner of 
Cottage and Union streets in Easthampton. 
The opening kick-off was a twleve-hour blitz 
of bands, folkies, poets and alternative per- 
formers; | was able to catch some of it and 
had a blast, but is a Polka town like 
Easthampton ready for this? I’m not sure. | 
was eavesdropping on a conversation about 
Flywheel a few doors down at The Good Book (a 
great new coffee shop/used book store) and cer- 
tain locals are not happy; watch out Mr. Mayor. A 
certain slightly bohemian cynic described it as a 

| place for performers that can't get gigs, but his wife 
said that this sleepy town is on the verge of becoming 

an exciting village of artsies, townies and freaks. | 

hope so. With Eastworks developing, The Good 

Book's recent opening, and now Flywheel, it seems 
hopeful. | heard a rumor that Guzic Realty is in nego- 

tiations to buy the Majestic Theater and open it again, 

but you didn’t hear it from me. { just hope a balance 

can be struck between the lovely real-America locals 

and the new influx of NoHo creepies, myself included. 

There is only one locally infamous member of this col- 

| lective that includes in her performance, nudity and 


masturbation. Flywheel beware and good luck. | have 
one suggestion; no nude Polkas, thanks. 
- Duke Aaron 
li Duce 


UNCLE CARWRECK’S 


They speak through press 


Stones version scared your parents. 


wise alec’s 


guide to music +; more 


Wanking: Every once in a while you can stumble onto an event 
that is unlikely in the extreme. The Bay State Hotel is usually 
the venue for these events, and last month proved to be no 
exception. A last minute announcement on WMUA helped fill 
up the club for a rare appearance by Kevin Shields of My Bloody 
Valentine. He sat in with Wank Factor 7 for a joyously deafen- 
ing set that assaulted the curious crowd. He helped lead a 
three guitar assault alongside J Mascis and Kurt Fedora that 
was equal parts chaos and muscle. Paul from ArcMet gurgled 
along with another synth player behind the curtain of sound, 
and some surprise guests added to the fun. Murph sat in fora 
short bit on the kit followed by Jody from Astrojet adding to the 
guitar mayhem. Subtle sounds from a DJ bubbled underneath 
the tornado of sound. A loose and mean cover of Iggy Pop’s 
“Search and Destroy” brought the evening to a close, and the 
overflowing crowd seemed to appreciate the sensory assault. 
Not as subtle as Wank Factor 7 has been in the past, but cool 
stuff and a rare glimpse of someone rarely seen on this side of 
the Atlantic. 
Plugging: Tom Sturm’s latest project, Yanni Difranco (yes, 
Yanni Difranco!) had a record release party at the Bay State. 
Rocking, smart and quirky, it's a band to watch out for. Look for 
the CD in all your local record stores. 
Whelan: The Words & Pictures Museum played host to an 
opening by the artist Michael Whelan on the last weekend of 
March. Mr. Whelan is known for his book covers of sci-fi paper- 
backs from Piers Anthony, Michael Moorcock, Stephen King, 
H.P. Lovecraft and others. More importantly from the rock 
angle, he is responsible for all the album covers by the Brazilian 
metal band Sepultura. The original painting for the Chaos A.D. 
album was part of the collection, and was breathtaking. The 
artist was approachable and warm, greeting and chatting with 
all interested. A big event for metal fans... 

- Alec Drouillet 


ranks. Besides. who even knew who was 


EYEBALL BUDDIES 
THE RESIDENTS 
IN CONCERT 

@ PEARL STREET 


Now don't get 

me wrong. Fim really a 

big fan of these guys. The 
Residents have been 
entertaining and perplex- 

Ing people (and record 
companies) for nearly 25 

years now. and have a 

fairly unwavering dedica- 

tion to the bizarre as their 

legacy. The anonymity 

they maintain under their 

j top hat crested cyeball 
leads has been the ene 
constant tn their career. 


releases only: interviews are 
handled by their official spokes- 
men. Some things are certain 
however; formed in 1972 as a 
quartet. they moved from the 
bayous of Louisiana to the more 
friendly confines of San 
Francisco. One of their early 
derno tapes of drug-addled 
chitdlikke madness was 
returned to their address by 
Varner Bros. addressed to the 
unknown group as “residents.” 
And on that day. a unit that 
would spawn weirdness on a 
wholesale scale was officially 
born. Their first few releases 
were strange to say the least. 
An carly cover of “Satisfaction” 
was released as a single to the 
consternation of many (a review 
at the time said that if the 


this version would scare the 
Stones...). Time brought a more 
high profile to the band. and an 
inevitable softening of the skewed 
edges that defined their character. 
A tour of Europe in 1984 for the 
Mole Show created a rift that 
resulted in the departure of two 
original members. (Come to think 
of it. this corresponds to the time 
when their official spokesmen went 
from four to two, hmmm...) 

Their first US tour proper 
was in early ‘86, and they played as 
a duo of keyboards and vocals, aug- 
mented by Ralph Records guitarist 
and longtime collaborator 
Snakefinger (now deceased). A pair 
of female dancers helped maintain 
the illusion of a quartet. and the 
band was characteristically tight- 
lipped about the recent split in the 


under those eyeballs? (I myself was pretty 
sure that they never had breasts.) A tourin 
1990 brought the band even further from 
their roots. Heavily sequenced and relying 
primarily on video screens. the Residents 
were becoming a slick performance art 
package, stripped of all nasty ama- 
teurisms. 

Which brings us to the present 
incamation of the band. Touring for their 
current release. Wormwood, the Residents 
are now a sextet of bass. guitar. drums and 
female vocals augmenting the remaining 
founding keyboard and vocalist duo. The 
conventional instrumentation seems to 
indicate they were not unaware of their 
recent live shortcomings. and a nod 
towards their roots was needed. 

The opening strains of “Jesus 
Christ Superstar” gave notice that some- 
thing different was afoot. Wormwoed is 
based on Old Testament stories from the 
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Bible. but stories you've seldom heard. Rape. 
incest, blood sacrifices. murder. fornications. 
exposure. more incest: they're all here and alt 
true to the original. Large airbrushed puppet 
faces denoted character changes. as the female 
and male vocalist alternated appearance. 
Narration was provided by a skull-headed emcee. 
who provided some continuity to the difficult para- 
bles. They were all here too: David, Lot, Deborah, 
and even Jepthah’s daughter (“God digs my 
daddy) were lampooned in a style that straddled 
a delicate boundary between theater. perlor- 
mance art and rock n’ roll. The second set start- 
ed with a mutated version of Grand Funk's ‘We're 
an American Band’ — “we're coming to your 
town, we're gonna pray it down..."before return- 
ing to the story. The New Testament was confined 
to a single song: the band looking contrite as it 
was actually Easter. The encore featured a short 
instrumental of “The Simple Song” {the only old 
tune of the night) and an ole time gospel version 
of “That Old Time Religion.” leaving the crowd with 
an air of a big tent revival meeting — conducted 
with a slight acid hangover. 

Regardless of who comprises the band 
today, the Residents are getting closer to 
acknowledging that being a Resident is mostly 
just a state of mind, and that membership can be 
fluid. This was their most successful outing since 
the Mole Show, and hopefully will remain a unit 
that will tour again. Irreverent and literate, the 
Residents have grown to become a real musical 
outfit. Without a doubt. the best Easter service I've 
ever altended. 

- Carwreck deBangs 
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 Fistofal et’ clarity “Happy Valley. 


One may look at a map and see that the Valley 
extends from Hartford to the upper mountains 
and hills of Vermont. | believe that the “Happy 
Valley” is much more geographically centralized. 
(Mind you, Hartford has its good spots, too.) 

A friend and | decided to take a road 
trip from our homes in Hartford and head north 
into the heart of the “Happy Valley,” seeking out 
the places that made us feel “most” comfortable. 
Keep in mind that some of the places that we 
happened upon are not “gay-owned” nor even 
cater to the “gay community.” The places that we 
were in search of were places that. anyone, 
despite who you were traveling with, co-habiting 
with, or procreating with, could feel comfortable 
and welcome. After all, that is what we all look for 
in our own backyards. We strive for acceptance in 
our community, but sometimes alienate those in 
our community, and we also hope that some day 
we can all just get along (but a lot of the time we 
know that we don’t). So, when you are feeling the 
need to feel accepted and you need to get out, 
and maybe meet new people who are just friend- 
ly and personable, maybe you'll want to keep this 
Gay-friendly Primer to the Happy Valley on your 
coffee table and pick it up for some inspiration 
when you want to go for that ride. After all, we all 
need an ego boost occasionally. 


Our trip begins in the north, with 
the warm and fuzzy things in Brattleboro that 
we see and want to just touch, feel and visit. 
Have you ever driven by the 
Brattleboro Retreat Center? Well, first 
let me say that the buildings and the grounds 
are enough to make any small college jealous. 
Sure, we all may have friends that have either 
seat : volunteered to check themselves in for a little 
solace, or maybe we know a few people that 
should be there on a regular basis, or have a 
park bench there named after them. It is one 
of the nation’s oldest mental health facilities 
still in operation, its landscape breathtakingly 
beautiful. 
After a nice walk we decided to 
head downtown to do a little shopping. 


. Keeping in mind that we were still feeling 

warm and fuzzy, | could not help but notice a 

A (sa = fi. | e Nn ra | display window full of velvet and lace: We had 

to go in. Delectable Mountain is the name 

* of this delicious fabric store. We browsed for 

rl ae e r tO a few minutes before we heard an alarm go 

off. We kind of looked up and around for a 

minute before we realized that the alarm was 

t e H '@| Va = coming from the back of the store, and that 
p Dy 4 the woman working was asking everyone to 

: finish up because she was closing. At first | 

sry ne UOT crc thought, “How strange. Potential customers in 


the store and she’s asking everyone to leave.” But then | realized, of 
course, she has a life, and | bet these fabrics are strewn about her 
home and that she desperately needed to get there to wrap her- 
self among them. 

That was our cue to go get some coffee or something 
to keep us moving, so out we went walking down Main Street 
looking for something or someone to entertain us, and that is 
when we happened upon Twice UponA Time,a very cute store 
filled with every gay man’s wildest dream. Yup, you guessed it, a 
very friendly woman sales person. Not to mention the antiques, 
clothing and other around-the-house collectibles. We were in 
heaven. Actually | was in heaven. My female companion was a tad 
bored as | flailed around the store, looking for interesting and 
unique items to fill the empty corners of my home. 

Later in the evening we found a terrific place to have 
dinner. It looked small from the outside, but small places often 
tend to concentrate on the more important aspects of a dining 
experience. The restaurant. Peter Havens, is located on Elliot 
Street in downtown and employs - we soon learned - one of 
Northampton’s finest bartenders, Sally from The Grotto. The bar 
was full of people listening to her joke of the day. (We overheard 
her story from a neighboring table.) 

| will juse say that gay men know how to host a 
party in their own homes, and the host at Peter Havens does 
just that, taking into account that every guest must be greet- 
ed - taken care of hand and foot - and making sure that pre- 
tension does not even show a glimmer of its ugly head. The 
experience at Peter Havens is worth the drive, but call ahead 
for a reservation to make sure you get in. | do have to say 
that having eaten in Northampton a number of times, and 
being a restaurant snob, Brattleboro gives Northampton a 
run for its money with Peter Havens. 

On our way out we asked Sally where to go for an 
early nightcap, and she was quick to tell us that we needed 
to explore the Rainbow Cattle Company. 

Now come on, anyone from anywhere that even 
remotely resembles a city who hears the word Cattle usual- 
ly runs in the opposite direction, but I figured this was either 
a bar that was seriously confused with its identity (not that 
any of us could relate to that) or it was a cool place with an 
even cooler name. Ve decided to trust Sally and take a 
short drive north out of town. 

Ok, picture this: Middle of nowhere, ambiguous 
name, one gay boy (kind of) and a bisexual girl from 
Hartford. Sounds like a recipe for disaster right? Well let me 
tell you, this is one of the most comfortable down to earth 
places we have been in in a long time. | am embarrassed to 
say that | do not remember our tender’s name, but that’s 
only because we were bombarded (in a good way) by so 
many friendly people that when it became obvious that we 
needed to get on the road for Northampton we had blurred 
everyone's name. 

So, in honor of everyone that we met at the 
Rainbow Cattle Company: We say hello to every Jane and 
John Doe there. We had a terrific time! 

Driving south on Putney Road we happened upon 
a really cute bed and breakfast, so we decided to spend the 
night and not drive all the way to Northampton. With a slate 
roof and the most comfortable furnishings we had ever seen, 
40 Putney Road was just what we needed. (Actually | had 
been here once before, on a honeymoon with a long lost 
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love. | failed however to mention that to 
my companion just to forego the lengthy 
story that | would be forced to tell into 
the wee hours of the morning.) We hap- 
pened to luck out and got the “honey- 
moon” suite. 
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Louhtgy 


For a consultation, 
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; 178 North Pleasant Street 
Amherst. MA 256-876. 
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ointment 


Morning came all too soon. As 
we headed to Northampton, my female 
companion was anxious to see The 
Yankee Candle Company and I, having 
been there at least three hundred times, 
was just as excited. There is something 
childish in us all that loves to get lost in 
the villages of that winter wonderland. 
The experience is like Disney World 
without the flight. (Although the 
lines at the check-out are just as 
long.) We picked out our 
A favorite scents and returned to 

1 the car. Magnolia, Lilac, Vanilla 
and Grass (the oddest scent 
so far) and soon the inside of 
the car smelled like a scratch 
and sniff Marcha Stewart hand- 

book. Good thing it was a short 
drive to Northampton. 
Destination: Lesbianville USA, home 
to ten thousand cuddling, kissing les- 
bians. 
We did not actually run into ten 


thousand, but there were a few. Actually, 
there were probably more than a few, but 
nowadays, unlike back when 20/20 and 


The National Enquirer needed to label us, 
we all just kind of blend in. One woman 
who we saw right away did not blend in, 
nor did she make it a point to be quiet. So 
we decided to approach her and ask her 
who she was: She seemed friendly 
enough. “| am The Bearded Lady”, was 
the reply. That my companion was not 
ready for, although we could see where 
the name was coming from. This was one 
particular case when not judging a book 
by its cover was extremely appropriate. 

The Bearded Lady explained to 
us that she was a piercer and that she 
owned her own business right here in 
town. Good to know if you ever want to 
get “stuck” in Northampton. 

Let me explain a little about 
Northampton for those of you that will 
be reading this and looking for a more 
gay-friendly place. Northampton on the 
whole is extremely gay-friendly. If we 
were to write about every place in town 
that is accepting, comfortable, and fun to 
go to, this would go on forever, so instead 
let's talk about those places that are obvi- 
ous, and those that are much less so. 


} The J. Lewis Company, Inc. 
presents 

Gay Pride Beer 

“The Beer to Come Out For” 
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The Quintessential Party Beer 


Supporting the J. Lewis Company supports 
the J. Lewis Endowment Fund, which will 
award scholarships and support Gay, 


@ip me HAVEN 


open until Zam 


COLLEGE NIGHT 


DJ) Rampage spins house 
Free before 10pm 
8@S+ returns?! 


@ 
Gp Aut AAGES 
SUN 


Strict dress code enforced 


SALSA 
MUEIRIEINNG ue 29+ 
open until 2am 


FOR MORE INFO 
CALL 582-9898 


492 PLEASANT ST 
NORTHAMPTON 


For lunch we decided 
to go to Packard’s, not 
the typical “gay hang-out” 
for most of you, but 
remember that this arti- 
cle is about where you 
can be treated fairly, 
regardless of who you 
are traveling with, co- 
habitating with, etc. 
Packard's is a little bit of 
everything for everyone. 
You may smoke if you 
would like; | don’t but 
who | am | to judge, 
right?) Play pool, have 
something to eat, have a 
drink, talk to a friendly 
waitress (who, by the 
way, was Kia - excuse the 
spelling if it is wrong, but 
who could forget that 
name?) and she was 
excellent and full of tips 
on where to go in 
Northampton. Not in 
our face but very atten- 
tive. She told my com- 
panion about Pride and 
Joy on Crafts Avenue so 
that she could pick up a 
few gifts for some friends 


AVAILABLE FOR 
PRIVATE PARTIES 


social action groups. 


Lesbian, Bisexual and Transgender 


back home. Having done 
so, we then accidentally 


—— 


turned down the street instead of going back up and found our- 
selves at Paradise Copies, obviously not on our touring agenda. 
But we couldn't pass up all of the beautiful people behind the 
counter. We at first thought it must be a cult or something so we 
asked about the cost of copies just to say something and the clerk 
was extremely friendly regardless. We laughed at how stupid we 
must have looked and quickly left thinking out loud to each other 
that yes, that was in fact Paradise. 

Walking up and down every side street was so much fun; 
there is so much to look at and so many people that obviously 
come from all different areas to make what seemed obvious to us; 
a huge melting pot of individuals spending money, loitering, drink- 
ing tots of coffee, and pretending to all be as important as Monica 
L. After all, this is what our culture seems to do best: Dress well, 
have our hair styled in the most up to date quaff,and most impor- 
tantly, have our nails done. 

Speaking of fashion, what is a town 
without club wear? Which we could not find at 
all (and we wanted to go out tonight!). So we had 
to ask someone, which made us look like tourists. 
How embarrassing. Dorset, we were told. We 
walked in and at first were disappointed at how 
empty it was, but then we soon came to appreci- 
ate the fact that there was space to move around 
in without being crowded by racks and racks of 
things not worth looking at. Everything in Dorset 
was trendy, fashionable and, most important, 
never to be seen on my body. This is a store for 
all of those displaced Chelsea boys who have set- 
tled in Northampton, work out at the gym, take a 
disco nap, and go out dancing. Mind you, this is 
not a bad thing. | have no idea what made it so 
chic for men to be buff and polished, but | just do 
not fit into that category. So | escaped over to 
the blazers and silk shirts as my companion 
checked out the thongs. 

As we walked around | noticed that a 
coffee shop was planted every thirty feet. The 
reason for this is not so obvious at first, but then 
| realized: As you shop with your coffee, you have 
to dispose of it before you go into another store; 
so you throw it away, go shopping, exit the store, 
pass another coffee shop, get another coffee, walk 
around a bit, throw this mew cup away, and then 
continue the cycle. Obviously a very cal- 
culated business. We took our coffee from 
Bart’s and walked up toward Smith 
College. My female companion is a film 
major and Who’s Afraid of Virginia Wolff? is 
one of her favorite movies, so we had to go 
sit on the famous swing by Paradise 
Pond. Lo and behold this is where we 
found the ten thousand cuddling and kiss- 
ing lesbians: Smith College. Now | sce 
where the media hype came from: 
Adolescent women exploring their brains 
and their sexuality. This obviously makes 
them lesbians. Gloria Steinem would be so 
proud. Anyway, we walked around the 
remarkably beautiful campus and stumbled 
upon a row of really cute shops. A. feminist 


29 Pleasant Se. Northampton 
584-6762 psrw@javaner.com 


‘Camp’ Camp: A real 
summer camp in Maine for 
GLBT adults. August 23-29. 
Cabins. Mountain biking. 
pottery, hiking. crafts, 
swimming, stained-glass. 
windsurfing. fishing, dance, 
volleyball, canoeing. ropes 
course. jewelry. sailing. 
tennis, theatre. crafts, 
softball. yoga. Great food 
and great friends. 
1-888-924-8380; 
Www.campcamp.com 


has Two sections! 


the Kids section & 


the Gay/Lesbian/Bisexual/ 


Transgender section. 
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Locally owned. we have the best 
quality, the quickest turn-around 
and the most competitive pricing. 
Come and experience Paradise. 


e RUSH SERVICE 
o TYPESETTING & DESIGN 


e COLOR COPIES 
e MAC & IBM RENTALS 
o FOLDING & CUTTING 


Lesser 


Newman 


Souweine 


& Nasser 


Joins the Community in 
Celebrating Pride Day 1999 


| 584-7331 


bookstore called Third Wave that did 
not even blink when a man entered the 
premises was a wealth of information on 
where we should go and what we should 
do tonight. We also bought a few maga- 
zines and a couple of CD selections for 
the ride home. We stopped at Trellis 
Works because the Smith College 
Greenhouses made us want some flow- 
ers.and then we stopped into Lulu’s hair 
salon because we ran out of gel the night 
before. For a small salon that place was 
wild. 1 have never seen a more lively 
bunch of women cutting hair, answering 
the phones and running around. | 
thought | was an instant regular by the 
way they just swept me into their con- 
versation. | didn’t learn of her affiliation 
with the place but the Scottish woman 
who rang us up was a hoot! She asked if 
we were in town for the night and we 
said yes, we were traveling back late 
tonight, but we wanted to go out to a 
drag show that we heard of at a local 
club in town. 

Well, she was quick to point 
out that that club happened to be around 
the corner and that the show was on 


geet street C2 hs 
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Very Good Food 


Reservations 586-5650 


THIRD WAVE 


Cwice Upon A Cime 


Wednesdays - this very night. She even 
went so far as to say she would see us 
there because her friends were in the 
show. So we went over to The Grotto 
to have a drink and to check out the 
scene for tonight. Our tender was not 
sure of our relationship and was 
extremely comfortable about laying us at 
ease just in case we felt uncomfortable 
being in a gay bar, explaining to us that 
the club’s clientele is very mixed and 
diverse. | assured him everything was fine 
and that we would be back for the 10:30 
show. 

We arrived back at about 10:00 
after first going back downtown to eat at 
a restaurant called the Del Raye Bar 
and Grill. We had appetizers and a drink 
at the bar. The atmosphere was very 
impressive, as was the service. 

Back to The Grotto. Our ten- 
der was still here and rushed us right up 
to the front of the stage to a table, one 
apparently reserved for people who call 
ahead. We immediately felt special. Let 
me just say that we felt like we were in 
New York City. As the show started, the 
MC took us on a ride for about 45 min- 
utes, introducing such acts as Craven 
Morehead and Foxy Woods. A great 
night for a mere three dollar cover. 

As it was getting later into the 
evening we decided to drive back to 
Hartford and review our trip to the 
“Happy Valley.” Most people forget that 
it’s only forty-five minutes between each 
hot spot, and the drive down Interstate 
91 is not chat bad if you have a lot to talk 
about. Somewhere between Enfield and 
Manchester my partner and | decided to 
make this a regular thing, choosing a 
different town and area to randomly 
check out, looking for those comfortable 
places to enjoy ourselves and meet 
friendly people. 7, 


Antiques, Collectibles, Clothing & Furniture 


Now located at 
42A Green Street 
Northampton 


586-783 1 
Feminist Bookstores support the lives and stories of women. 


Mon.-Sat. 
10-6PM 

Fri. 10-8PM 

Sun. 12-5PmM 
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books new and used 
art, jewelry, cards 
all by & about women. 
events 


63 Main Street 
Brattleboro, VT 
802-254-226! 
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WEDNESDAY 


The Grotto Gms tum it out every Wednesday at 10:30. 
Starring Craven Morehead, Foxy Woods, Crystal, 
Philthy LaRue and Lucy Lindale. 
18+ High Energy Dance Party til 2am 


FRIDAY 


DJ Otis spins high energy dance from 10pm until Zam. 18+ 
to get in the door. Join Philthy LaRue at the “Back Bar” for a 
hilarious evening of drag-tending 


SATURDAY 


21+ Dance Party from 10pm until 2am. DJ 


Steve Kolak spins all night long and Peter & 
Scott Rock at the Front Bar 


SUNDAY MONDAY TUESDAY THURSDAY 


FREE Tuesdays Sally 
pool every Scott serves it up 
Sunday & tends just Thursdays, 

Monday for you all Sundays & 
from might Mondays 
4-9pm long! 


THE GROTTO 


w p k Gays a eas 25 West Streak 2 
eek serving a 413.586.6900 e 


full pub menu Northampton, MA Aaa 


Wwww.grotto.com 
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| Ahh the gentle muscular pansex- 
' ual embrace of the Grotto ona 


Wednesday night, or, Why are all 
these queers so much fun? 


| Because they're willing to admit 


it? Because, after all, gay 


_ Straight or bi (all happily here), 
_ it's about a mysterious profound 


relatedness, within an infinite rel- 
ativity, and, you know, we’re all 


_ just a little bit different, now, 


aren't we? So some of the flimsy 
arbitrary boundaries can go 
down, and a certain sense of 
Possibility and universality, and 
umanity, is confirmed and 
enlarged. And any new small 
increment of freedom won is a 
Victory For Freedom. And when 
that spirit is in the air, at the very 
least, if nothing else, the music 
and the dance will be divine. 


_ Accompanying photos were taken for 
| the First Anniversary Celebration of 
| Drag Night Wednesdays. 
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We're finally seeing some warm 
weather again, the buds are in bloom, and 
in the Valley that means one thing: coeds 
sunning themselves from campus to cam- 
pus. In Noho there is thankfully a suffi- 
cient number of the young lovelies who 
feel that the belly shirt is still in fashion. 
it’s quite inspiring. | would ape that 
trend, but with my advancing years | am 
noticing an increasing hairy patch spread- 
ing across my paunch. I'll leave the 
Midriff Follies to the coeds. 

Besides, as our friend the teen 
poser eugene.trushaw@the-spa.com has 
pointed out, I’m utterly clueless to what's 
in these days. There was the time when | 
tried, but it was in the eighties and, well, 
it’s just too gruesome to recall. It’s true: 
I'm lame. Having reached the senile 30's, 
| just wear what's comfortable, and | 
don’t listen to the music I'm supposed 
to, but rather the music | like. 

Anyway, the spring fashions got 
me thinking. Taking a gander at what the 
litcle hep cats and chickies are pulling 
over their sinewy limbs at century's end, 
I can’t help bue feel a little nostalgia. 
After all, that’s what fashion seems to be 
about these days. This resurgence of 


Of Course We Have 


BALLS 


BaseballseSoftballs 
Basketballsefennis Balls 
Soccer, BallseVolleyballs 


Plus... Check out our new 


selection of aluminum & wood 


bats, and’ baseball) gloves 


F.J. ROGERS 


Sporting Goods & Bicycles 


3 Main St., Florence e 584-1727 
Sance 1908 


Seventies threads has got to make you 
smile, particularly those of us who 
remember when this all was hip the first 
time, and when it all became gloriously 
un-hip a few years later. 

Around 1985 one could take 
comfort in the assertion that, despite all 
the vagaries of fashion, there was one 
thing we could remain sure of: bell bot- 
toms weren't coming back. 

*sigh* So much for my being 
the next Mr. Blackwell. 

The truth is there is nothing 
new, and everything eventually, fashion- 
wise, gets re-hashed and sold to another 
generation. 

But nostalgia is a funny thing. 
Granted, the teens and the college kids 
are wearing some of the same kind of 
ugly stuff that was around in the Me 
Decade, but it’s not really what most of 
us were wearing. Yeah, you've got your 
skin-tight sweater with the chest-level 
stripes through it. Yeah, you got your 
pant legs big enough to engulf an aver- 
age-sized Filipino family. But the retro 
crew are just off a bit. 

The clothes that we were actu- 
ally wearing then were of a higher scale 
of hideousness. Maybe that's 
because only the true hipster fash- 
ion victims are sporting those kind 
of duds these days, whereas in the 
70's those designs were foisted 
upon Joe, Jane and little Timmy 
Sixpack. Or maybe it was the fab- 
rics: 1am yet to see these new glam 
trends do what the original fabrics 
did to the shape of the human ass. 
Or maybe that’s because only the 
skinny little kids are wearing the 
stuff. 

As a kid, you make a big deal 
about whether you are allowed to 
pick your own clothes, or if your 
parents buy them for you. Looking 
back | can tell you now it really did- 
n't make any difference in the end. 


PpuNnco godyn presents... 


Me 


Ac least in Western Massachusetts. Left 
to my own resources, | wallowed in the 
hideous, sporting a Jimmy “JJ” Walker hat. 
In particular | was the king of earth 
tones, or more specifically, brown. | wish 
| still had all these corduroy pants from 
the period —it would make a great art 
exhibit— a collection of pants, in a rain- 
bow of brown, from a dusky bone-like 
shade to a rich burgundy-rust color, end- 
ing in a deep, bark-like hue. 

Nostalgia is a reinterpretation 
of the original. The historical truth is 
more of a complicated thing. It wasn't 
the sweaty disco-slam party that TV is 
making it out to be. Well, except for the 
rich. The rest of us were waiting for a 
change, our enormous collars flapping in 
the breeze of history. And then the 
eighties came, a period for which nostal- 
gia should be a capital offense. But | sup- 
pose that time is coming, too. 

Nonetheless, it’s kind of nice to 
see the whack-worthy girly-girls walking 
around in tube tops again, though the 
individual choices of some of these folks 
gives me a creepy feeling sometimes. 
While the Sapphic sophomores at Smith 
climb into the kind of flat-chest, ironed 
hair look that reminds me of what my 
prepubescent peers were wearing back 
then, the actual teenagers of the 90's are 
wearing clothes like what real 
teenagers were wearing then. 
Or at least what teenage 
hookers were wearing then. 

The “girl-power” 
knock-me-over-shoes-lip- 
gloss-swayback thing 
comes across like 
nothing better than 
Christiane F. doing a 
little recess work to 
keep Detlef in horse. 
So it naturally leaves 
Mr. P in a quandary. 
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BELOVED 


Jonathan Demme has created a remarkable meditation on 
slavery's psychic toll. Oprah Winfrey as Sethe has escaped 
from Sweet Home with her daughter Denver (Kimberly Elise), 
but Beloved (Thandie Newton) is the mysterous ghost who tor- 
ments them. The only weak link is Danny Glover playing Paul 
as too much the stereotypical sweet-man ex-slave. 

- Brooks Robards 


VELVET GOLDMINE 


Todd Haynes's nostalgic, dreamy tribute to Seventies glitter 
rock. If you tong for that era’s drug-enhanced bisexuality 
you'll like this movie. With Jonathan Rhys Meyers as a David 
Bowie stand-in and Ewan MacGregor a fictional Iggy Pop, its 
sequinned, feathered fantasy world comes across as a self- 
indulgent snooze, made worse by soggy rock music. 

- Brooks Robards 


New this month KURT AND COURTNEY 


é d Brit Nick Broomfield’s 1997 documentary about the two rockers 
| feels a little like a slick home movie. Despite its amateurishness. 
on vi €0 the movie's an interesting study of the rock world, its hangers-on 
and family members, and it's better than VELVET UNDER- 
GROUND, even if Broomfield couldn't use any Nirvana music. 

- Brooks Robards 


ia JAS TE OF CHERRY secotote til GUATANAMERA! 


u outside Teheran looking for someone to help him Cubans Tomas Gutierrez Alea and Juan Carlos Tabio 
bey commit suicide. Critics have raved about Iranian (STRAWBERRIES AND CHOCOLATE) direct this charming, 
director Abbas Kiarostami’s austere psychodrama, surprisingly funny comedy. When a famous diva drops 
which is hardly cheery. Nor does it have anything dead after being reunited with her first love. her niece Gina 
ke | to do with cherries. Pass on this one unless brings the body back to Havana with help from her stuffy 
you're into politico-existential nihilism. Communist husband. Coffin sight gags and pratfalls abound 
| - Brooks Robards en route, and Gina finds her own true love. 

i - Brooks Robards 
| 
IN DREAMS 


| Neil Jordan's latest was shot in our own backyard HAPP] N FSS 
| (Quabbin Reservoir, Northampton State Hospital. Todd Solondz’s insidious successor to his debut feature 
| Brattleboro). adding local interest to this effectively WELCOME TO THE DOLLHOUSE survived its NC-17 ratin 
g. 
| creepy thriller about a woman whose dreams are finntednhesirteal ral d Blockbuster demandeant 
| apparently linked to the mind of a mad killer ; Geese es oe Srockbuster ceman 

| 

| 


(Robert Downey Jr.). It’s not up there with Jordan's cuts tg earn an ‘R’ rating (Solondz declined, meaning Big 
best (THE CRYING GAME, MONA LISA. MICHAEL Blue won t carry the title) to emerge intact on home video. 
| COLLINS), but director and cast bring conviction 1998's best and bravest American film offers a harrowing, 

. and imagination to what could have easily been hilarious portrait of three sisters and their orbit of friends. 
| H just another creaky suspenser. families, and fallout. At its core is one of the happily-mar- 
| - S.R. Bissette ried sister's husband. a therapist who happens to bea 


pedophile (Dylan Baker); Solondz’s unflinching depiction of 


Baker's relationship with his pubescent son is unforget- 


| A SOLD! ER’S DAUG HTER table. Also starring Lara Flynn Boyle and Jane Adams. 
| N EVER CRI ES | - am 


| This strange. vintage portrait of a James Jones- 

style writer (Kris Kristofferson) and his wife 
. (Barbara Hershey) comes from Ismail Merchant 
and James !vory. Told from the daughter's point of 
view, it doesn't fit the expected stereotypes of 
character or narrative. Nor does the ending offer 
a sense of resolution. but the story is compelling. 
the characters finely drawn. 

- Brooks Robards 
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If the goal of the old exploitation film makers of the Thirties and 
Forties was to lure you in with the promise of forbidden sights. then the 
folks at Kino On Video are carrying on in that tradition. 

Kino has just released three examples of a lost art -- the barn- 
storming. road-showing. cheaper than dirt exploitation picture of 60 years 
ago. At a time when the Hollywood studios produced films which came 
under the watchful eyes of the movie's own Production Code, the Legion of 
Decency, and a host of city and state censor boards, a group of independent 
'| film makers struck it rich by making films which promised to show adults 
the spicy side of life the censors wouldn't allow. Uninhibited sex. use of 
drugs. nudity. prostitution. violence. gore, and child birth (!) were just a few 
of the taboo topics promised by these producers, known among themselves 
as the Forty Thieves. 

Their formula was simple. Make a film which presented scan- 
dalous subject matter under the pretense of an educational expose — at the 
lowest budget possible. Produce a variety of posters, stills. window cards, 
and banners and book your film into independent theaters. Hire a team of 
men who go into each town and hype the film as much as possible. Use 
every trick in the book to get the folks inside. If the local officials object to 
the film be ready to cut the naughty bits out and have on hand a “square-up 
reel.” a short film with nudity. to make sure your patrons didn’t lynch the 
theater manager for breach of promise. Then come back in another couple 
of years with the same film but with a new title! 

Poorly directed and acted, these roadshow epics often pose a 
problem to a modern viewer. What was shocking to our grandparents can 
be a bore to us. The best of these roadshows are camp classics, and that’s 
just what REEFER MADNESS is. Made in 1935 as TELL YOUR CHILDREN. it's 
a preachy story which carries the viewers deep inside the insidious reefer 
world. With just a couple of puffs, an unsuspecting honor student can be 
transformed into a giggling sex maniac. Embraced by the audiences of the 
Sixties and Seventies (it was almost required viewing for college students 
then). the film should entertain the stoners of the Nineties. 

The entertainment value of the other two films is less assured. 
MANIAC and NARCOTIC are both products of one of the least polished mem- 
bers of the Forty Thieves. Dwain Esper. MANIAC is supposedly a treatise on 
mental disorders and tells the story of an actor on the lam who is hiding out 
as the assistant of a mad scientist. The doctor wants our hero to shoot him- 
self so he can test his reanimation fluid, but the actor shoots the doctor, and 
then using his make-up wizardry (and his madness) becomes the doctor. 
Boredom ensues, and the film is only enlivened by the infamous scene in 
which the actor eats a cat eyeball (not really). 

NARCOTIC is just that. It lulls the viewer asleep into a stupor. 
Loosely based on the director's wife's uncle. NARCOTIC tells the tale of 
degradation of a promising medical student who gets hooked on opium. 
The scene which is supposedly the height of the film is a doper’s orgy 
which features a lot of giggling. dope slang. women performing the 
Charleston. and non-productive groping. | can’t imagine audiences found 
this shocking even in 1933. 

THE FORBIDDEN FRUIT CD-ROM is a companion to these three 
films and is based on the new book of the same title by Felicia Feaster and 
Bret Wood. It is a lively examination of the exploitation field, with a lot of clips 
from films. biographies of the Forty Thieves, a history of the field. and many 
reviews. While | enjoyed the CD-ROM overall. | did find some of the pair's crit- 
ical assessments way off base. For example. they present Esper as some 
sort of idiot savant, an undiscovered Ed Wood, and assign artistic intentions 
to many of these films that | know the film makers never intended. 

If | had paid the $19.95 Kino is charging for each tape | would have 
probably been looking for some sort of “square-up” reel on the end of the 
two Esper films. They owe me. REEFER MADNESS, though. delivered the 
vintage cheese. 

- G. Michael Dobbs 
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Cate Blanchett plays they young aE IT | 
Queen. and her splendorous hair is matched 
only by the lushly embroidered. brocaded. 
befurred and bejewelled gowns she parades 
around in. The costumes in this celluloid | 
extravaganza outshine the plot. which takes 
more liberties with history than a Maoist 
textbook, but the spectacle’s worth it 
- Brooks Robards 


ORGAZMO 

Genuinely funny satire from. SOUTH PARK 
co-creator Trey Parker targets religion, 
Hollywood success stories, the porn 
industry. superheroes. and exploitation films 
in its tale of a Mormon sucked into fame and 
fortune playing triple-X star Orgazmo. 
Parker’s SOUTH PARK confederate Matt 
Stone provides hilarious support playing a 
crew member on the porn-film shoot, but 
Dian Bachar steals the show as “Choda Boy.” 
- S.R. Bissette 


AN IOTHER DAY 
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infamous photographer Larry Clark oHte 
his mark as a director with the | 
controversial KIDS, and moves into Gus Van | 
Sant territory and mainstream narratives 
with this bleak, confrontational dissection of 
street lowlifes. Teen junkies Vincent 
Kartheiser and Natasha Gregson Wagner 
glide under the wing of mentor hood James 
Woods and surrogate moll-mom Melanie 
Griffith, who pluck them out of the gutter to 
initiate them into a more “rewarding” life of 
crime. Despite the omnipresent shadow of 
death, dope, and despair, this film packs 
heat and urgent heart; and dig Lou 
Diamond Phillips’ uncredited cameo as a 
gay kingpin. 
- SR. Bissette 
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FASHION 


Fads come and go: 
multiple covers (the 
same comic book inte- 
rior with three, four, 
even five different cov- 
ers); glow-in-the-dark 
covers and covers with 
holograms; cross-overs 
of characters into oth- 
ers’ comic books, and 
cross-company cross- 
overs (Superman vs. 
Spider-man). A 90's 
fad has been “other- 
worlds” stories, which 
used to be called 
(without apparent 
irony) “imaginary sto- 
ries,’ which portray 
Batman, for example, in 
Victorian England. 

Trends build 
and fade, often leave 
long-lived heirs: for- 
merly “brightly cos- 
tumed superpowered 
heroes,’ turned with 
the trend into grim vig- 
ilantes, darkly dressed, 
in a grim and gritty 
world - a trend so 
entrenched it’s now 
standard. 

Fashions 
sweep across genre 
and effect —_ lasting 
change: once published 
as “special events,” 
mini-series today are a 
commonplace style of 
storytelling, as “limited 
series” or “story arcs” 
become an increasingly 
popular form of pack- 
aging comics stories. 
Reprinting six-to-ten 
issues of a comic series 
in paperback book 
form has _ likewise 
become very common- 
place. 


An earlier, different trend 
toward self-publishing created comics 
outside of the 4-color superhero 
slugfests, yet distinctly separate from the 
sex'n'drugs comix of the underground. 
In 1977 Dave Sim began Cerebus, per- 
haps the epitome of comics-storytelling, 
currently on its 240th issue/chapter of a 
300-issue story, In }979,Wendy Pini self- 
published Elfquest, now a cottage indus- 
try, with half-a-dozen related titles, writ- 
ten and drawn by several different staffs. 

Several years later, the out- 
landish success of the self-published 
Teenage Mutant Ninja _ Turtles 
spawned dozens of imitators 
(Adolescent Radioactive Kung Fu 
Hamsters, Geriatric Gangrene Jiu-jitsu 
Gerbils, et al) and led to the publication 
of hundreds of .different small press, 
black and white comics, most of which 
lasted one or two issues before folding. 

This past decade's fads include 
renumbering long-running series, to 
begin anew with #1, and characters now 
drawn as “as-seen-on-TY-animation”’ fig- 
ures, 

A 90's trend is toward histori- 
cal fiction, including, 300, depicting the 
Spartan battle against the Persians; Age 
of Bronze, the tale of Troy; the 1800's 
Midwest U.S. in The Kents; and Robyn 
of Sherwood. 

The trend begun in the late 
70's by Sim, Pini, and others has become 


J woke up sad and 
it just wont a atiay. L dont 
. know what tt ts... 


the new fashion, the new mainstream: self-publishing, or small- 
press published, writer/artists, producing one, perhaps two 
titles, most in black and white, literate, literary, stylistically 
individual. 

A few fine new titles from the new mainstream 
include these: 


The Factor, by Nac Gertler, is a five-issue 
super-hero series without the superhero. As did Astro City’s 
early issues, The Factor deals with the effect on the common 
folk with a superhero in town. 

Jim Schumaker and Bradley Walton, Joe Staton, Matt 
Feazell, Tom Luth, Carla Speed McNeil, Ted Slampyak, and oth- 
ers with equally individual and satisfying ability, illuscrate 
Gertler’s several short stories each issue: a cop’s point-of- 
view, a kid’s; a proud old woman's faith; two young women's 
license; a spy story; an urban near-crime story (told twice, via 
two illustrators). Gertler goes after what it might really feel 
like, to look up in the sky, and catch just a glimpse of that 
“bird—plane—superman!” and then have to return to just get- 
ting through your day. 

Issue 4 of the series that never shows its title char- 
acter is due out in April. About Comics, POB 94359, Pasadena 
CA 91109. 


Far West, sets elves and rifle-bearing bears in 
the (very) mythic American Old West, and makes it work by 
creating two very strong, unique individuals in bounty hunter 
Meg (Rameghan Valnorium) and companion-philosopher, Phil, 
the bear. 

The smooth artwork by Richard Moore moves 
gracefully through with lively layouts of powerfully drawn 
faces, blazing six-guns and an outlaw astride a fiery dragon, 
burning down a train for robbery. 

The dialogue is clever—Meg and Phil are clever, and 
what they say, 
how they say it 
too, is clever—is 
fun to read over 
several times. 
Conversations 
to enjoy, situa- 
tions to raise an 
eyebrow, by 
Richard Moore, 
artist/ = writer. 
Antarctic Press, 
727 Wurzbach 
Suite #204, San 
Antonio TX 
7 8 23m 
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Castle 

Waiting 
is a clever blend of fairy 
tales-past into a new fairy 
tale of castle, royalty, 
witches, curses, an awak- 
ening kiss, of Snow White, 
Sleeping Beauty and 
Rumplestiltskin — almost 
a unified field of fairy 
tales, all focused on a run- 
away princess and a very 
unusual castle, all very 
nicely illustrated and clev- 
erly written by Linda 
Medley. 

Medley's enjoy- 
ment of language, of sly 
puns and clever charac- 
ters filis her stories with 
horse-headed knights 
named Chess, and the 
Castle’s  stork-like care- 
taker, Rackham. The 
Princess, Just Jaine, mat- 
ter-of-fact, plain-spoken, 
an enthusiastic librarian, 
has just given birth to a 
bouncing baby goblin, dar- 
ling of the Castle. Even 
Henry, the rusty old 
woodsman without a 
heart, expresses his satis- 
faction, and sweet, simple 
Simon, stable-boy, is over- 
joyed. A delight to read 
and beautiful to look at. A 
Xeric winner. OLIO 
Press, POB 1012, 
Petaluma CA 94953- 
1012. 


xXeno’s 

Arrow 
by Greg Beettam and 
Stephen Geigen-Miller, is 
a simple tale of a naive lad 
of extra-terrestrial birth, 
who finds a home in a far- 
off planetary zoo. The 
simple, basic questions of 
what is life, what is beau- 
tiful, what is right, are 
deale with from off-kilter 
perspectives from way- 
off-center entities who 
inhabit the “zoo.” One 
issue currently published, 
from Cup O’Tea Studios, 
POB 63, Station P, 
Toronto, Ontario, M5S 
286, Canada / www.in- 
earts.yorku.ca/7stories/cu 
potea. 

-Matt Levin 


Dave DeVries 


& Yom Fleming 
Words & Pictures Museum 
Show: April 15 - May 15 
Lecture: May 7 @ 7PM 


Fantasy/sci-fi/comic book artists Dave DeVries 
and Tom Fleming will be the subject of a 
Word & Pictures Museum's gallery spotlight 
show. The artists will be showing eight 
paintings each, including a 5’ x 3’ dimensional 
shadowbow/painting. The lecture will feature a 
slide show of their work, focusing on their 
respective techniques and use of reference. 
Both artists have done a number of trading 
cards for both Marvel and DC, and have 
worked for both film and gaming companies. 
DeVries is known for his interesting composi- 
tions and distortion of anatomy (that's his 
Green Goblin at right); Fleming for his dynamic 
poses and realistic watercolor/mix images. 


yank Gy S LC [I UU LN] i< from Easthampton 
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publisher Westhampton House is a black & white comic adaptation 
(sort of) of the Sony Pictures Classics film of the same name, script- 
ed by the film's writer-director James Merendino and drawn in a 
strong bold hand by Dean Haspiel. 


“Fun- 
loving I = 


anar- 1 


grass \ BUYIN G Comics From 


in a city 
that SN 
frowns S 
on fun!” 
reads the 
cover 
blurb but 
the story 
reads 
inore like 
a teen 
road 
movie 
complete 
with stoner philosophy, too-cool chicks, 
meds, punkers, blotter acid, an insane plane 
ride, parties, fights, more too-cool chicks. 
Mid-80’s old school, like. The great thing 
about the comic is that unlike a traditional 
comic adapation which just apes a film's scory 
this one nicely monkeys around with the 
form by presenting vignettes that didn’t make 
it into the final cuc of the film, making this 
comic more of an accessory. Clever. But that's 
what | expect from publisher (and ex-Kitchen 
Sink editor) Robert Boyd. Available for $2.50 
in comic stores or direct from Westhampton 
House, POB 512, Easthampton MA 01027 / 
rwboyd@crocker.com. 

- Murphy 
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SALLY MANN 


Still Time - Photogra 
Mount Holyoke Colle e 
Tit May 30th (perhaps tena 


if ncedia 


Sally Mann. as you may remember. was notorious not long ago as 
the target of a rightist jihad mounted by a moralistic minority who 
were provoked to great offense by the comfortable nudity and casual 
dishevelment of her young children in certain of her photos. The 
ironic and just upshot of this brouhaha being. a la Mapplethorpe. that 
she became quite famous and well-rewarded and the work vastly 
more seen and known and influential than if the puritanical scolds 
had just kept their nasty-minded and misdirected ire in check. But 
aside from the bogus controversy that provided an unnatural 
propulsion to her career. Sally Mann deserves the attention: she is | 
one of the truly significant photographic artists of the latter half of 
the century. (I guess if you want to know where the important art is, 
just watch for what tums the face of a right-winger red). 

Because at her best she pushes the medium to fascinating limits of 
acceptability not only in terms of chosen subject matter, but stylistically and 
technically as well. She employs exclusively an antique and awkward format 


-- 8X10" -- with the off-hand. found-object. modernist mentality of a snap- 


shooter. Through vignetting. and extreme procedures in printing, she brings 


her backwater-gothic sensibility to the brink of stagey and rococo -- teorich. | 


too much. a near-operatic sensuality -- and yet the treatment is so true to who 
she is and where she comes from -- the fecund hills of Virginia -- that it's 
clear she simply possesses a kind of perfect pitch for expressing her native 
earthy elemental/animal realities. This is as close as Americans can gen- 
uinely come to magic realism. and it seems to always arise from the South 
(examples: Tennessee Williams. Ralph Eugene Meatyard). where the human 
is in and of nature to a depth that is inescapably inflected with rapture and ter- 
ror. (in this regard, | think especially of her brilliant/beautiful/awful/tran- 
scendental close-up documentation/abstractions of food, plant matter, and 
lace all mixed and ripely rotting in a child's plastic pool. Those photographs 
seem to me to express the purest essence of what this artist is about). 


The show is a retrospective. and it bears the liabilities and rewards | 


of any general overview. It's remarkable that the jejune and derivative early 


work develops into the stunningly original and powerful later masterpieces - | 


- the case of an artist of great destiny coming upon her ideal subject matter 
in the prime of her skills and insight: also how the early work, in spile of its 


relative weakness, is redeemed and made beautiful by virtue of the artist's | 


virtuoso printing skills. It’s typical of the wonderful candor of this artist that 
she is willing to reveal her lesser efforts in this way: it is also humbly educa- 
tional. and should be encouraging to any artist who feels they have not yet hit 
their stride. 


This blast of humid Southern exeticism arrives just in time to blow. 
away the last remnants of our spine-stiffening New England winter. A wel- 


come relief! And one of the best photo shows the Valley has seen in years. | 
Should not be missed. 
- Robert Tobey ——F 


LEAH KUNKEL 


ATTORNEY AT LAW 


17 New SoutH STREET 
NORTHAMPTON, MA O1LOGO 
(413) 586-3077 


CONCENTRATING IN ENTERTAINMENT 
ANO CRIMINAL LAW 


| crazy uncle's attic. 
, selected and arranged was not purposefully 
| weird, but thoughtfully surreal. 


| DOMENIC CIMINO 


Boxes and Paintings 
Pahana Gallery. Northampton 
April 9, 5-7PM 


This exhibition was a pleasant surprise. Most of 


ithe works displayed were constructed boxes con- 


‘taining found objects. Many of the objects were 
the kind of thing you might find in the basement of 
the antique center on Market Street or in your 
The way the objects were 


They reminded 
me of a version of Alice in Wonderland by a Czech 
animator whose name escapes me. The boxes 


' beautiful dreamlike quality made it a joy to go 


from one to the next to see what lay inside. Anold 
carton of bird eggs layered in dust. a small box 
filled with broken glass and a doll head. a single 
marble, ancient playing cards, porcelain rings. 
and a ballerina figure with a bird skull for a head. 
The works date from 1975 to the present, but you 
can't tell which box was made when. It's as if they 
materialized from the Paris studio of a young 
Cubist. Cimino related that the pieces generally 


| evolve over time. He may have an object in his 


possession for twenty years before it finds its 
place. Sometimes he knows which kind of object 
will complete a box and then his intuition will lead 
him to the very object he conjured in his head. 
——__ - Matson Jones 


WEB ART 


While recently talking to Boston-based artist/visionary Paul 
Laffoley (see VMag 13 for a piece on Laffoley) | learned that he was 
going to be interviewed on an 
Infinity Factory. The Infinity Factory is one of many such programs 
at www.pseudo.com. Pseudo.com. based out of NYC. is kind 
of like a cross between cable access and radio. There are dozens 
of channels to choose from. each having a theme. a host and week- 
ly guests. The Infinity Factory host. Richard Metzger. interviews 
various outsider artists. visionaries, eccentrics and UFO/conspira- 
cy types. He also maintains a web page at www.disinfo.com. 
Laffoley was on the show April 13 at 4PM. ——_——- 
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——-——-——% He talked at length 
about his architectural designs to create 
houses made entirely of living vegetative 
materials. 

Other interesting programs on 
pseudo.com include Paper Live - a 
gab show about the NYC downtown hep 
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cat life, mainly composed of wilty 
chitchat/gossip about the art/club scene. 
Warhol fans may remember the irre- 
pressible screenwriter Taylor Mead. 
who now has his own show - mostly him 
babbling and reading poetry he wrote 
while drunk. Franklin Furnace fea- 
tures some cool animation that defies 
description. Perhaps the most overall 
entertaining show is Pharse/Hack 
Phreak in which a bunch of seven- 
teen year-old hackers “drop” hacks. 
code. viruses, etc. If you think you're a 
computer god just because you fig- 
ured out how to put the cast of South 
Park on your desktop, Pharse/Hack is 
your reality check. 

Pseudo.com isnt the only 
Intercast network. Snack Boy 
(www.thesynch.com) is worth men- 
tioning. Everyday at 3:15 this guy Terry 
lets loose for five minutes with the 
day's rant. Definitely worth checking 
out. You have to see it to get it. 

This brings me to a discussion 
of these Intercast networks in general. 
You need a G2 Real Player to watch the 

video streams. If 
7 DAYS you don't know 
A WEEK what that is find 
out (download- 
able from 

www.realplayer 
.com). These 
Ww broadcasts have 
already super- 
sceded regular 
TV for a few rea- 
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Do you and your family need health care 
but do not have health insurance? 


Hampshire Health Access. a project of the Hampshire Community 
Action Commission may be able to assist you. 
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broadcast live or you can watch them 
any old time by accessing the video-on- 
demand archives. 2) While watching an 
archived show you can skip around to 
any part of it if you get bored or skip 
ahead when there's a a commercial. 3) 
The content is a hell of a lot more inter- 
esting. Since when have you seen 
Genesis P-orridge chatting it up with 
Barbara Walters or Apocalyptic artist Joe 
Coleman on Oprah? Both have been on 
The Infinity Factory. The only downside 
is that the quantity of available shows to 
watch is overwhelming. Pseudo.com 
has around 30 shows and each show has 
about 30 episodes in the archives. That's 
900 hours worth of available program- 
ming to view at pseudo.com alone. In 
the very near future there will be thou- 
sands of these web sites with millions of 
hours of content waiting to be viewed. 
Who will the audience be when we all 
are the performers? 


- Matson Jones ae 


RON M AGGIO 
ARIAS 
See Galle 


Saturday, March 
Gasoline Alley/250 Albany St.. Springfield 


| don't claim to know much about art but 
like most plebs | know what I like and | 
enjoyed Ron Maggio’s series of Arias 
which ran at Springfield's See Gallery 
March 16 through April 10. Inspired by 
whatever specific aria Maggio was lis- 
tening to at the time (from Puccinis 
Tosca, Giordano’s Fedora, etc.) the works, 
with background washes of light 
earth tones and pastels. and over- 
lain with expressive, almost cur- 
sive pencil strokes and flourishes. 
were pleasant and organic in feel: 
a series of finite exercises, of the 
aural on canvas. 

The opening was warmly 
attended by a nice strata of people: 
scenesters. hipsters. fine arts 
patrons. children. friends, family 
from up and down the Valley. The 


We have information on a variety of health access programs such as jj See itself is worth seeking out if 


MassHealth, the Children's Medical Security Plan, and the Senior 
Pharmacy Program. !n addition, we have also formed a network of 
doctors in Hampshire County who will see county residents ona 
sliding fee scale depending on your annual income. 


So if you are looking for affordable primary health care and live in 


Hampshire County -- Call Us. 


We are here to help. 


HCAC’S HAMPSHIRE HEALTH ACCESS 


43 Amity Street (3rd Floor - Jones Library) Amherst MA @ 1-888-812-5801 or 413-256-8448 


it's unfamiliar to you: the entire 
space is highly creative in an art- 
auto/industrial fun sort of way and 
has a great cafe. Open 9-5 
Tuesday - Saturday. Albany Street 
runs between Armory and St. 
James. Call 413.788.6229 for 
directions and future exhibits. 


~ Murphy 
~~ 
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44 1st prize - A gift certificate 
,<if/ = to any class at Yes Learning 
1x} Center (a $130. value!) 
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5° enigmatic Brain Samba t-shirts 
- from Good Idea, Inc.! Deadline 
‘for entries is May 31. Winners 
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EAO! VF A: ATi 
by Russell Atwoo 
Ballantine Books 
$22.00 


an Thriller 


East Of A. a thriller set in New York's 
Alphabet City and first novel of Westfield 
native Russell Atwood. begins with one of 
detective fictions most archetypical 
moments: the hero's beating. Detectives 
from Sam Spade to Jim Rockford, however 
successful their pursuit. have always been 
punching bags for the forces of evil. and 
Atwood’s Payton Sherwood, is no excep- 
tion. Coming to the aid of a young woman 
accosted by thugs. and armed with only a 
gallon of milk, Payton proves he’s a lover, 
not a fighter: 


I covered my bock with my 
hands, and they kicked my head. | cov- 
ered my head, and they kicked at my 
chest, and at my balls, my arms, and my 
legs. t covered my balls and they kicked 
atmy hands over my balls. it went on 
like that for five pages. | couldnit think 
of anything wilty to say the whole time. 


If you're a fan of detective novels, 
you know this is just part of the quest. that 
unlike the rest of us who would be grateful 
to change the locks and order take-out till 
the gun permit comes through. hard-boiled 
detectives are invariably made more nosy 
and curious by a good beating. In Payton’s 
case. it is not the atlack. which as a long- 
tine New Yorker he knows he pretty much 
asked fer, but the indignity that follows it 
which sets his mind to pursuit. Once his 


attackers have left. Payton sees the woman 
he defended. a teen runaway named 
Gloria. emerge from under a nearby car. 
He stays conscious just long enough to 
fight her. unsuccesfully. for his Rolex. 
Nursing his wounds and his pride the next 
day. he finds that the only way to ease his 
exasperation with himself is to hire himself 
to retrieve the watch. 

Of course, Payton finds more 
than he planned. and his search for Gloria 
and efforts to protect her lead us through a 
plausibly drawn New York underground of 
homeless squatters. rave club devotees, 
runaways, students, and the odd vicious 
thick-necked bouncer. At the center of the 
plot is a missing cache of designer drugs 
stolen from The Hellhole. a former church 
converted into a rave club by the aptly 
named Ellis Dee. The drug, nicknamed 
Rhino (It keeps you charging all night. then 
turns around and gores you). ts a favorite 
among the club's celebrants. Stosh. Dee's 
head of security and the angry donor of 
most of Payton’s boot-shaped bruises, has 
fingered Gloria as the thief, and Payton. an 
obvious outsider to these surroundings, 
must find the missing drugs or the real 
thief before Stosh and his accomplishes 
find her again. 

Despite this contemporary set- 
ting. there’s a good deal to this story that 
evokes a familiar noir mythology. A soli- 
tary detective in a shabby apartment/office. 
one step ahead of the creditors and world- 
weary from seeing the worst of people. fol- 
lows (stalks?) a younger woman in danger. 
He's a latent idealist beneath the requisite 
cynical shell. She's a hellcat in over her 
head who needs someone to trust, and the 
coupling of her vulnerable beauty and 
tough exterior fill our hero with an uneasy 
mix of emotions. alternately lustful and 
paternal. It's the stuff of Hollywood in the 
1940's. of foreplay thinly veiled in verbal 
sparring. but Payton’s experiences are 
consistently less romantic: 


! took a cigarette and lit it, 
then, as an afterthought offered her 
one. 

“| don’t smoke.” 

“That's good,” | said. “Never 
start.” 

"No shit, Sherlock. You’re the 
dumb-ass smokin’.” 

| sighed gray plumes through 
my nose. She had the nicest way of 
sticking it to you. 

She thrilled me. 


Atwood. a former managing edi- 
tor at Ellery Queen magazine. is clearly a 
fan of the old classics and has chosen their 
confines in which to create a modern 
thriller. Atits best. the novel draws humor 
and credibility from the obvious discrepan- 
cies between our noirish expectations of 
this framework and the less than glam- 


orous nature of Payton’s pursuits. That he 
has chosen a vehicle more ripe for parody 
than resuscitation only makes these suc- 
cesses more surprising and pleasing. 

Unfortunately. the novel is just as 
often complicit with the cliche. Atwood 
puts a great deal of effort into reviving the 
playfully metaphoric and wisecracking 
monologue of the classic detective story, 
and there are many moments in the novel 
when his efforts become too obvious and 
distract us from an otherwise entertaining 
story: a disproportionate percentage of 
these moments involve Payton’s pining for 
Clair. a lost love four years out the door 
who feels like a character planted for a 
sequel: 


Out of my darkly tinted win- 
dow, the etched-black skyline of 
Manhattan stood imposing and beauti- 
ful against a moonless May night. At 
first glimpse, my heart surged (almost 
alive again, not quite) like the last time 
I saw her -Clair, my sweet air- fresh and 
lovely as | always remembered. 

From that distance, the city 
stays the city of your imagination: a 
scintillating island of promises, of hope, 
of love renewed. Not until you get clos- 
er is the sobering truth revealed: you‘re 
happier to see her than she is you. Not 
angry, not resentful. Worse. 
Uninterested, dispassionate, preoccu- 
pied; her reticence inspires myth. 


There are moments when even 
his attempts to undercut these elements 
fall prey to kitsch, as when his former 
employer suggests that Payton might land 
some consulting work with Ellis Dee if he 
solves the case: 


“| see what you mean,” | said. 
Es Ute 

“But what? Your scruples?” 
Like it was a foreign word used only by 
foreigners and phonies. “You can’t 
afford ‘em.” 

“They’‘re all | can afford —1 
own them outright.” 

“Pose later, Pay. I’m just try- 
ing to turn your little sleuthing spree in 
some green. These are the ground balls 
ee to snag standing in the out- 

ield.” 


Whether you're won over by this 
style, or distanced by it as | was, East Of 
Aremains a well-constructed mystery that 
reveals its clues credibly and keeps you 
guessing. It is not. however, the urban 
thriller its subtitle promises. In a debut 
filled with quirky, plausible characters. the 
hero is simply too cliche-bound to enlist 
our sympathies. and an otherwise com- 
pelling story is drained of much of its sus- 
pense. East Of Ais not a bad read, butit's 
less than it could be. 


- Chris St George 


THE ARTIFICIAL KINGDOM 
A Treasury of the Kitsch Experience 
by Celeste Olalquiaga 

Pantheon Books 

$30. 

kitsch - Pretentious but shallow art, writing, etc., 


designed for popular appeal. 
- Webster's 


“Kitsch is a time capsule with a two-way ticket to the 
realm of the myth - the collective or individual land of 
dreams.” 

- Celeste Olalquiaga 


While most of us perceive kitsch as bobbing- 
head dolls or paintings of card-playing dogs. Celeste 
Olalquiaga in The Artificial Kingdom broadens our 
perspective with painstaking research and considerable 
intellectual verve. What emerges is an enormously 
detailed and ambitious tome. closer in scope to Jacob 
Bronowski’s The Ascent of Man than to anything 
you'd expect with the word kitsch in the title. 
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Seeking not only to 
define kitsch but guide us } 
through its emergence on an |7™ 
historical level, Miss | 
Olalquiaga pinpoints her focus 
on the 19th century, specifical- 
ly the beginning of the 
Industrial Revolution. 
Whereas collections of cultural 
artifacts could only be previ- 
ously obtained by those with 
real money. mass production 
around the 1830's made all 
manner of bric-a-bracs cheap- 
ly available to a hungry public 
and the floodgates were 
opened. Trends in collecting 
then reflected the changing 
tides of Victorian sensibilities. 
and in meticulously detailed 
chapters we lear of the cultural fascination for ferns, seashells. glass 
globes, aquariums, and fossils. and the aesthetic need to obtain them. 

However, there's no pigeonholing The Artificial Kingdom as 
merely historical. Realizing that loss and recovery of the past are the 
spiritual underpinnings involved here. the author advances weighty 
analysis, sometimes bordering on the pedantic, of the Victorian’s 
mythological yearning for Atlantis. mermaids, unicorns, and undersea 
civilizations. Miss Olalquiaga’s philosophical tangents as well as her 
scientific ones (there’s a beautiful chapter about the life of the hermit 
crab) make this book difficult at times, but readers who stay the course 
are bound to be rewarded by the curiosity and command of this talent- 
edwriter. - Gene Kane 
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THE BAGMAN 


by Jessica Kavanau 
Self-distributed cassette 


$3. 


Kavanau is a writer that many 
NoHo locals might recognize. She 
sells her stories on tape in town 
and if you havent run into her yet. 
you will. The tapes are inexpensive 
and well worth the three dollars 
she charges. The Bagman is an 
interesting tale of two souls in 
need; Stanley. a homeless man and 
Barbara, a single. 30ish woman. 
They meet. go to her home togeth- 
er and fulfill disparate desires for 
one another in a brief. world-collid- 
ing relationship. She is looking for 
love, someone to share herself 
with and to drive off the fear of 
becoming older alone. He wants 
sex. safety and comfort. Stanley is 
clearly using her, and the story. 
being told from his point of view, 
lets us know that in no uncertain 
terms. There is a quite sublime 
subtext, however. In many ways. 
Barbara uses Stanley even more 
than he does her. Barbara’s safe 
home, filled with parents belong- 
ings and “blown glass.” robs 
Stanley of his real security, i.e. 
being on the bottom. Stanley 
struggles with the two weeks of the 
relationship and in many ways. 
debases himself for her handouts. 
She feeds him and houses him. In 
returns. he performs what he 
views as the small domestic acts 
that will please her. Some of them 
quite touching. funny and sad. 
Finally. guilt. missing his friends. 
and a yearning to be free sends 
him over the edge. ending this 
excellent example of American 
realism with a sad. clegant bang. 
The story is charged with sexuality. 
real life. and reminds one of some 
of the more wistful and sentimental 
works of Charlies Bukowski. The 
recording. though. could be better. 
There are technical inconsistencies 
and the narrator could have more 
personality. but the story can 
sweetly captivate nonetheless. A 
good effort in the spirit of DIY and 
the choice of medium is provoca- 
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tively exciting. (If you don’t run into | 


Jessica on the street copies can be 
purchased at Pleasant Street Video. 
Northampton. fer $5 each.) 
- Duke Aaren 
Ii Duce 


,. 


Tracy Kidder is the Pulitzer Prize win- 
ning author of House, Old Friends. 
Among Schoolchildren, and Soul of 
a New Machine. His new book. Home 
Town. is about Northampton. This 
interview took place on March 19 at the 
Look Restaurant in Florence and was 
transcribed by Andrea Carlin. 


MW: | want to talk about the book a little bit, 
and then I thought we could mix it up a little bit. 
Let's take politics. What do you think is going 
to happen in the mayoral election? 


TK: Well once I ‘ve finished a project, 
| generally abandon it. | just haven't 
kept abreast, except from the slight 
distance of the Union News and 
Hampshire Gazette. It's different 
when you're there every day. 

You know there was a time 
before | started doing this reporting 
that City Council meetings were great 
drama. I’m sure they were very 
unpleasant for the participants, but 
you did want to tune in on the cable 
channel. Then everything got very 
placid, which is a good thing, I’m sure. 
1 enjoyed going to those meetings, | 
think | tried to say that in my book. 


MW: Well, | noticed in the book that you don't 
touch on the current government. There was- 
n't a critical issue surrounding it. Yeu sort of 
said here's Northampten. a protected, isolated 
toven, and then you settle in cn what the main 


7 TRacy 
RIDDER 
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BY MARIE WAECHTER 


theme of the book was going to te — Tommy 


O'Connor's Northampton. 


TK: It's too big to cover 
every little piece. There’s 
a lot | followed but didn't 
write about in the end. | 
try to cover things in fairly 
broad strokes, but | know 
there’s a scene in there 
where | talk about the 
City Council meetings, of 
how placid they are, and 
| try to give you a little 
taste of the way they 
used to be. What | was 
mainly trying to cover is 
that there’s a sophisticat- 
ed set of newcomers. 
When you first go to 
those meetings, you sort 
of feel like laughing, and 
then something or other 
happens and you realize, 
wait a minute, this is cool. 


MW: They're tangible. 


TK: Absolutely. Mostly 
it's kind of a representa- 
tive government where you can know 
all of your constituents, or virtually all 
of them. That has its downside, I'm 
sure, but its nice, it’s more sike what 
Plato had in mind actually. 


MW: | wanted to mention this whole thing about 
the oldtimers vs. the newcomers. | love the lit- 
tle political things you put in, about Judge 
Michael Ryan and the ceremony of recognizing 
the 2 hanged Irishmen. It was kind of nice to 
hear about these young bucks trying to reposi- 
tion themselves politically. But then at the 
same time, | was struck by the fact that Tommy 
O'Connor's family, all these people, moved 
here after WWII. 


TK: Tommy's father grew up in 
Holyoke. They were Holyoke people. 
There was a family tragedy and he 
came here to sort of start over again. 


MW: So they were sort of transplants too. Just 
another generation. 


TK: They were, but if you’re born in a 
place then it's yours. Ryan’s family 
has been here for a long time too. 


MW: For a much longer time. But it was sort of 
interesting, | was thinking that Northampton 
has never stopped changing, in a sense... 


TK: No place ever does. It never dies 
entirely. Even the towns out west, 


they're fosing population, or changing; 


they always are but its alright, | think it 
gets more painful depending on what 
the change is, of course. | grew up on 
Long Island, and | saw it vanish before 
my eyes. 


MW: | had a similar kind of experience, grow- 
ing up on the Cape. Maybe this explains the 
idea of a home town. 


TK: Yeah, | think it does. But it’s com- 
plicated. What | was trying to capture 
is that even though it’s a small town, 
i's a very big subject. You know 
someone was asking me the other day 
if Northampton is a typical town, and it 
is, but only in the sense that so much 
is typical. A diversity of places is con- 
centrated in this one small place. | 
mean after all it's like a perfect little 
kingdom. Think about it; it's like a 
town in a Hardy Boys novel. It has it's 
little waterfront, it has it’s own airport. 
It's got all the parts anyway, | 
don't know if it's such an ideal town. 


MW: Reading the book | was really struck by 
the appearance that all the crime had a 
Hispanic flavor, as if all the crimes took place 
up in Hampton Gardens. 


TK: No, well, that's certainly not true. 


MW: Well, that’s the impression, and that's 
why | wanted to ask... 


TK: Well, after all this was following a 
cop, so there’s plenty of... | don’t think 
that is in fact true, and that’s not an 
impression | meant to create, if | did. 


MW: Maybe it's because of Tommy 
O'Connor's beat, that's his lingo. He's always 
interacting with kids, but it's always Hispanic 
kids, 


TK: Well, mainly but it's also the most 
amusing stuff he did. | pick and 
choose the funniest. But there were 
other scenes; there's a scene with 
people who are on heroin who are 
white. If you actually look at it, there 
isn't that much crime discussed there. 


MW: I'm not saying it's intentional, just maybe 
it's reflective. 


TK: It's always very tricky, and | didn’t 
write much about this, because it did- 
n't seem to me like a huge issue, but 
maybe I’m wrong. | spent some time 
with Hispanic kids. Some of them 
never got in trouble, some of them did. 
| asked them about Tommy. Now, | 
know some people really hate him of 


and not be hated? But these kids had 
no reason to lie tome. They said they 
respected him, thought that he was 
fair. | remember talking to one lovely 
kid who's in the book. | asked him 
when he went to high school, if there 
was prejudice against Puerto Ricans? 
No, he said. He said it was opposite 
actually; he said all the girls wanted to 
date him. Of course what we really 
want to aim for is where race really 
doesn't matter. 


MW: We're not a racially diverse community. 


TK: No, you're not, but you’re becom- 
ing one. If you look at the schools, the 
averages are slightly below the nation- 
al ones, if you include all minorities. | 
mean Holyoke's not a racially diverse 
town either, because it doesn’t have a 
lot of African-Americans. But it has a 
great many Hispanics. | don't think the 
town should be take the blame for this, 
this has been a very welcoming town 
by and large. 


MW: From reading the book it didn't seem as 
though white kids were being picked up for 
having drugs, or for drinking too much. 


TK: But that's most of the kids who 
are picked up for drugs. Near the end 
of the book, when they do that alcohol 
thing, those are all white kids. 


MW: OK, I'm going to move this a little bitin a 
different direction. Did you ever see that docu- 
mentary that Tommy O'Connor was in, about 
the State Hospital? (nods) | remember being 
struck by the fact that for the police department 
in Northampton, mental health is a real issue, 
and | noticed how some of these characters 
show up in here. 


TK: Yes, although most of the florid 
ones are gone now. And it seems 
somewhat poorer for it in my opinion. 


MW: Well, | wanted to talk about Alan 
Scheinman, actually. | want to ask why, given 
all the mental health issues in this city, why you 
picked Alan to talk about. 


K: Why not? 


MW: He’s not exactly what you want to call a 
typical mental health patient. In the sense that... 


TK: Oh really? What's a typical men- 
tal health patient? 


MW: Weill, most of them don’t have his 
resources. Alan did indeed make a wonderful, 
courageous recovery. But he’s not your typical 
mental health patient in the sense that he was- 


n't subject to agencies; he had friends, money, 
and as a result was able to gain control over 
his life, to maintain his life, and that makes him 
a little unusual. 


TK: Sure. I’m not interested in the 
norm, necessanily. | think that one way 
of defining a place is by defining the 
margins of it. I'm not a sociologist, 
and I'm not trying to write sociology. | 
wanted someone just like him. He has 
a really great story, and it intrigued me, 
and it certainly was a Northampton 
story. And Alan combined lots of 
things. Of course, he had been 
involved in the Renaissance of the 
town, and he's extremely articulate 
and smart and | think, very interesting. 


MW: So you weren't really interested in the 
story of recovery so much, as much as he was 
a interesting and fascinating character. 


TK: Well, that was part of what made 
him interesting. | mean, look, | don't 
want to write sociology. | wasn't trying 
to... | didn’t write this book for people 
who live in Northampton. The book 
was written for me, me and the one or 
two people who | show my stuff to. 
And whoever else reads it, that's fine, 
whatever they make of it. I’m, how do 
| say this... | don’t believe that there is 
such a thing as a typical human being, 
or a typical case of anything. It’s true 
of course, that when you go out to look 
for people to write about that you have 
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some of those ideas in mind, but there 
is no such thing as an ordinary person, 
and that's what interests me: individu- 
als, and individual, particular places, 
not general places, not general truths 
about big problems. And so on. 


MW: | have to question why such a graphic 
portrait of his sexual proclivities. | didn't quite 
understand the place in the book for that. 


TK: It was interesting. 
MW: Well, sex is interesting... 


TK: I'd Say it’s pretty interesting, usu- 
ally. 


MW: | guess, it probably helps sell a lot of 
books. Hey, {'m teasing you. 


TK: That’s fine. But that’s not why | 
put it in there. | just thought it was an 
interesting story, and | thought that it 
had a lot to do with the town, that it 
was germane. 


MW: Take Tommy O'Connor. You pick this 
character who couldn't be more Rockwell. You 
could see him watching Adam 12 in the 60's 
and then growing up to be a cop. There’s no 
more sort of white bread picture that you could 
have made of Northampton, and that sort of 
sets the tone of the book. And the interesting 
people are there in the street just sort of for 
Tommy to see and comment on, and then Alan 
comes into town, and Alan's story is fascinat- 
ing. He sort of came in at that Renaissance 
period, and then helped develop it, and 
changed Northampton for the better. But this 
portrait of his proctivity, if that’s the best word, 
how does this really tell us more about 
Northampton? It tells us more about Alan! 


TK: What is a town but the people in 
it? To me, the book is constructed ina 
certain way. It begins first of all with 
the idyllic picture of Northampton, of a 
childhood, but don't forget, it's very 
clear in there that the narrator is telling 
you that this ts reconstructed. This is 
the childhood that one holds onto in 
one’s mind. No childhood was ever 
quite so glorious. No town was ever 
quite so peaceful. Very quickly, you 
realize, that it is not such white bread 
territory that he deals with on a routine 
basis. In fact that was the thing when 
| was doing my research that surprised 
me. | mean you could pick any num- 
ber of people, but who better to pick 
than a cop? | mean who really knows 
the town? | mean nobody really com- 
pletely knows all parts of a town, | 
point that out — he didn’t even know 


where the Episcopal Church was. But 
to me it’s like Hermes, the messenger 
of the gods; he can take us to all these 
different places, some of which are 
unexpected in the landscape. 
Because actually, when he first invited 
me to take a ride in his cruiser, he said 
I'll show you a Northampton that you 
never thought existed. And he was 
absolutely right. He was as good as 
his word on that. 


MW: Again, | just wonder why all the space 
devoted to Alan, because you weren't relating 
it to the town. 


TK: How do you want me to relate to 
it? Do you want me to recite the cur- 
rent liberal thought on these issues? 
What | mean is that if the abstract 
words we use — like if mental! health 
issues have any meaning at all — then 
you have to look at particular cases. 
And it's true that Alan didn’t go through 
the public system, but | think that it's 
really intriguing that he played such a 
pivotal role in the Renaissance of this 
town. Actually there's a lot of irony 
there. The money Alan managed to 
make here didn’t allow him to confront 
this demon he had. 


MW: That part | understood, and | really 
enjoyed that part of it. It's the portrait of his 
sexuality. | mean is it related to his illness, or 
is that just Alan? 


TK: | mean this is a town that's filled 
with sexuality. It seems to me that 
that’s an important part of life. 


MW: All right. What do you think is 
Northampton's deepest, darkest secret? 


TK: | think the drug problem in this 
town. If the statistics are right, then it’s 
a bigger problem here than it is in an 
awful lot of American places. 


MW: About heroin, in talking to people, a lot of 
them mention that Northampton is a drop. 


TK: | would see that with Tommy all 
the time. He'd stop a kid who would 
turn out to be from Athol or Orange. 
He'd ask why did you come to 
Northampton? Because Orange is 
boring. That's part of what makes 
Northampton really nice, but that's 
also part of what puts the place in 
jeopardy. | think there’s some ques- 
tions to ask about drug use in 
Northampton. | know there are a lot of 
people who think that marijuana use is 
definitely harmless. | know others who 


think it definitely is not. It's not hard to 
find someone downtown who will run 
down to Holyoke or Springfield or 
Hartford for you and buy some heroin 
or some crack. ! think it's a bigger 
problem than a lot of people have 
been willing to acknowledge. In part 
it's because a lot of people of my gen- 
eration smoked a lot of dope when 
they were that age, and they don't 
want to be hypocritical. 


MW: Do you want to comment on the upcom- 
ing mayoral race? 


TK: | like Mary Higgins a great deal, | 
really do. 


MW: Do you think she'll win? 


TK: | don't know, | think she can, 
yeah. 


MW: | ask you that because of what happened 
with the Domestic Partnership Ordinance. 


TK: | don’t think that’s even related. | 
think that was a much more complicat- 
ed issue, partly because of how the 
whole damn thing was framed. It was 
stripped of all tangible needs. 


MW: | think that’s what happens with political 
issues; they become emotional. 


TK: For most of people who opposed 
it, | think they were saying, Hey, I’m 
tolerant, but I'm being asked to 
endorse something that in good con- 
science, | can't endorse. Mary Clare 
Higgins has shown herself to be a 
completely able person in govern- 
ment. She’s of even temperament. 
She makes no issue of it. 

You know, | think 
Northampton is in pretty good shape. 
When | look around at the rest of the 
country, and certainly around the rest 
of the world, it strikes me as a place 
that for all of it’s problems, it’s ulti- 
mately civilized. But you know, it's 
better to have things out in the open, 
so people can deal with it. If you don't 
have anything to push against, it’s dull 
and lifeless. It's important when peo- 
ple push and fight for stuff. 

It gets it out in the open, and 
it can be confronted there. 
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HOME TOWN 
by Tracy Kidder 

Random House 

$25.95 


Home Town is Pulitzer Prize winning 
author Tracy Kidder's look at small 
town America through the streets of 
our very own Northampton. Is this 
interesting? Worthy of its very own 
300+ page book? Well, the answer is 
yes and no. The book seems like it 
might have been commissioned by the 
local Chamber of Commerce in the 
way it glosses over people, local 
issues and crime. A work of civic pride 
and unabashed boosterism, Home 
Town misses out on being an authen- 
tic look at its subject matter. The his- 
torical sections were good and infor- 
mative, but lacked the emotional vigor 
that could have made them wonderful, 
and the peeks into the lives of several 
local townspeople were pure propa- 
ganda with a lovely Victorian white- 
wash. Oh, well. | think it's safe to 
assume that Kidder voted for Mayor 
Ford in every election. 

The story mostly follows the 
life and times of former NoHo police 
officer Tommy “Oakie” O'Conner. In 
this story version of his actual life, he 
grows up in Beaver Cleaver, 


Mayberry-like ‘Hamp and goes on to 
lovingly violate people’s civil rights as 
a caring, drug busting, officer of the 
law. He takes T-shirts and jewelry from 
suspected gang members, frees infor- 


mants that set up others for him and 
generally fights the good fight against 
the forces of evil (spelled Holyoke or 
Latino) that are trying to invade 
Northampton and destroy the eco- 
nomic prosperity that our wonderfully 
Civic-minded property and business 
owners have created. He's like 
Superman with a gun and a club; a 
tower of righteousness. It is just too 
bad for us that he left to join the FBI, 
but in his honor | have just burned my 
Communist Party USA membership 
card and decoder ring. 

On the other side of the jus- 
tice system we have Judge Ryan, the 
free-wheelin’ set ‘em free District Court 
Judge. This man is a personal hero of 
mine, having given me a break on a 
Class A possession charge and 
allowed me to turn my life around. | 
didn’t even have to become one of 
Oakie's traitorous stooges. Imagine. 
The problem is that he cares about the 
“criminals” that come before him and 
so receives much smaller attention 
than he should in the book. We have 
several looks into Mayor Ford’s won- 
derful stewardship of the town, but not 
too much on her detractors for some 
reason. The snide irony is dripping 
down my brow right now. There was 
good personal detail on the local cop 
and boyhood friend of the Oakster, 
that was put away for molesting his 
young daughter. Thank God they were 
able to plead his case down and he 
only got six months jail time. | almost 
feared that our legal system worked 
for the wrong people. 

On the people side of the 
story, an Ada Comstock Scholar was 
featured and her troubles being a poor, 
single-parent struggling with being a 
Smithie and fighting the welfare sys- 
tem was fair, honest and well reported. 
{t allowed for a showing of the commu- 
nity support and aid that Northampton 
really does do a good job with and if it 
inspires a reader to become involved 
with community support and activism, 
then the book is worth reading just for 
that much. We also follow the strug- 
gles of local real estate impresario and 
attorney Alan Scheinman through his 
troubles with mental illness and obses- 
sive-compulsive disorder. This could 
have been a really poignant area of 
the tale, had it focused on someone 
without the means to support himself 
through it and | really didn't need to 
know about Alan’s sexual obsessions, 


but now | do. Great. When | run into 
him at the trails walking our dogs we'll 
have so much more to talk about. 
Perhaps the best character in the book 
was Oakie’s crack-addict informant 
that got released from so many crimi- 
nal charges (until he was of no further 
use) because he was willing to set up 
all of his friends and associates for the 
police. It was heartwarming to see 
such civic pride and involvement 
between the police and our everyday 
citizens. 

My favorite part of Home 
Town, however had to be the section 
on the defeated Domestic Partnership 
Ordinance. For people who don't 
remember this, the DPO would have 
allowed Northampton residents to reg- 
ister their loved-ones with the town 
and get a few of the legal rights that us 
married folks get. What a dreadful 
concept. Gay people with committed 
relationships partaking in society a lit- 
tle more equally. Unbelievable. Well, 
the DPO was voted down in our com- 
munity and Kidder portrays the battle 
as a fight for control over the town 
rather than a right-wing attack on pro- 
gressive legislation. He describes it as 
a scuffle between longtime residents 
and “new” people. The fact that con- 
servative money and organizers from 
all over the country poured in to wage 
war on real human values was not 
mentioned in the least. A research 
oversight I'm sure. There is great 
detail on historical anti-Catholic bias 
and our most famous lynching as well 
as some other cool nuggets from the 
past, but that is a very different thing, 
right? The idea that liberal NoHo ain't 
so liberal seems not to be under con- 
sideration here. 

Well, the local business own- 
ers have one more feather in their 
caps with Home Town. Maybe it'll jus- 
tify their push to keep living wages out 
of discussion and finally get the police 
to remove those unwanted youths 
from the sidewalks. Flome Town gives 
a great look at small town America, but 
| really wasn’t sure that it was 
Northampton. The names and places 
were right, but attitudes, practices and 
reality must have been imported from 
somewhere else. Farewell Oakie, I'm 
sure someone has already stepped 
into your billy-club, | mean shoes. 

- Duke Aaron 

i! Duce 


Independent Macintosh 


Troubleshooter & Consultant | 
Hurnan Helpware® | 
for Mac OS-lbased| computer systems 
SUPERB SERVICE/TUNE-UPS 
DIAGNOSTICS/UPGRADES 
DONE IN YOUR OFFICE/HOME) 
Alvin C. Whaley 413-584-7904 | 


Unitarian Spring Book Sale 
Bring your used books to the, 
Northampton Unitarian Church's 
Spring book sale on May 16. Call 
85-0920 for more information. 


GAY YELLOW. PAGES 
Informing the lesbian, gay & bi 
community since 1973. Send for 
price list on latest guidebooks: 
POB 533V,Village Station NY NY 
10014 e 212.674.0120 
www.gayellowpages.com 
Your fisting here. 


Inexpensive and effective. 
Call 413-585-9226. 


Computer and Business 
Training Courses e Small 
e Personal e Affordable 
Hands-on Job-Related 
instruction. Call 549- 
2686 or 1-877-866-8387 


Bb Clarinet 
for sale. Excellent condition. 
Includes case, lyre, music books 
(classic rock and Disney tunes). 

Renfect for students. 


TRAIN FOR SUCCESS 


Learn the computer skills you 
need - fast - at YES Computer 
Learning Centers in 
Northampton and Springfield. 
We offer Macintosh and 
Windows training. 
Graphic design, the Internet, 
Microsoft Office. and more. 
Call 1-800-400-1959 
or visit our website at 
www.yestearning.com 


HOME TOWN 


by Tracy Kidder 
Random House /$25.95 


In Home Town, Pulitzer Prize-winning 
author Tracy Kidder profiles four 
Northampton residents as they strive, 
dream and work towards lives of 
decency and meaning. In the process 
Kidder celebrates Northampton as an 
example of democratic civilization in 
action. 

Kidder’s book is an example 
of literary journalism; his human-inter- 
est profiles are meant to serve as 
parables of weightier matters. How do 
we maintain our civility in the face of 
life’s harsh trials? What are the values 
by which each of us live? 

The book's central character 
is former Northampton police officer 
Tommy O'Connor. O'Connor is a good 
guy, a tough-but-fair, street- smart cop. 
He grew up on Forbes Avenue. His 
father was a Hampshire County trea- 
surer. He is snubbed by rich Smithies. 
He has never even ventured as far as 
New York City. Later on, we observe 
Northampton’s usual menagerie 
through the window of O'Connor's 
cruiser; the woman with the ferret; 
rude youths spouting profanities; for- 
mer State Hospital resident Mr. 
Magoo; the spike-haired and court- 
house crowds; an indignant liberal 
who disapproves when O'Connor 
shakes down a black youth. The sea- 
sons change. People grow older and 
move on. 

We meet Ada Comstock 
Scholar Laura Baumeister and her son 
Benjamin, welfare recipients who are 
barely making it. Resident eccentric 
Alan Scheinman appears in all of his 
obsessive-compulsive glory. Crack- 
smoking Samson Rodriguez, with 
numerous aliases, arrives in Hamp 
from Holyoke and becomes 
O'Connor's favorite snitch. Lesser 
profiles are offered of Judge W. 
Michael Ryan and Mayor Mary Ford. 

At first, standing atop Mt. 
Holyoke, Kidder posits Northampton 
as a dream of perfect order. “The town 
below fits in the palm of your hand,” he 
writes. “Shake it and it snows.” 

Kidder shakes it and 
Northampton becomes the Naked 
City, a place of “appalling abundance.’ 
Kidder never ceases to be mystified by 
the fact that little Noho is home to a 
variety of human life forms. The cen- 
tral theme of Home Town is this: 

“If all the town were transpar- 


ent,” writes Kidder, “if the roofs came 
off all the buildings and the houses 
and the cars, and you were forced to 
look down and see in one broad 
sweep everything that had happened 
here and was happening... you'd be 
overcome before you turned away. 
And not just by the malignancy and 
suffering, but by all the tenderness and 
joy, all the little acts of courage and 
kindness and simple competence and 
diligence operating all the time.” 

Kidder means for us to be 
overcome, and we are overcome, but 
not by human pathos. It is the endless 
cataloging of details and the turgid 
pace of the narrative that finally do us 
in. Kidder hopes that lots of small 
details will add up to a big picture, but 
they don't. What we get are celebrity 
profiles — shallow, stylized and non- 
controversial — of non-celebrities. 
The book has the trappings of intima- 
cy, of an inside view of people’s lives, 
but on closer inspection we don't get 
much of a story at all. The author 
never probes below the surface of any- 
thing but he sure can describe sur- 
faces. 

The choice of Tommy 
O'Connor as a vehicle for penetrating 
Northampton’s small civilization was a 
poor one. Much of the book is given to 
describing O'Connor's efforts to com- 
bat crime in the city, making Home 
Town read like true crime for the sort 
of people who would never deign to 
touch the stuff unless it has literary 
pretensions. At other times Home 
Town aspires to be a song of the com- 
mon man, but Kidder is too cold and 
remote an observer to penetrate the 
human angle. His voice is that of a 
biologist observing specimens under a 
microscope. 

Kidder is also rigidly conserv- 
ative. There is an off-putting elitism at 
the core of Home Town. As he did in 
earlier works like House and Soul ofa 
New Machine, Kidder celebrates peo- 
ple — Harvard-trained lawyers, 
Boston-area entrepreneurs, judges, 
politicians — with whom he feels com- 
fortable. The rest, especially 
Baumeister and Rodriguez, are pre- 
sented as caricatures, without affec- 
tion or warmth. There is no pathos or 
tragedy to their stories; they are simply 
examples of “appalling abundance.” 
The portrait of Alan Scheinman is 
oddly moving but mostly as a circus 
sideshow. 

Kidder has no problem 
revealing the most salacious details of 
Rodriguez’ life — his abusive mar- 
riage, allegations of 11-hour sexual 


marathons on wet mattresses — but 
Northampton’s “bon vivants,” as 
Kidder never tires of calling them, are 
treated oh-so discreetly. Fully one 
third of Home Town is about crime in 
Northampton but there is no mention 
of the Heritage Bank scandal, the 
Hotel Northampton scandal, the death 
of Seta Rampersad; that is, nothing 
about white collar crime. There are 
oh-so delicate hints — “funny money” 
being used to fund downtown con- 
struction, bon vivants that have “been 
indicted or moved on" — but, really, 
this messy stuff is beneath Kidder's 
radar screen. 

Mary Ford is a tough, brass- 
knuckles politician, and journalists, if 
they broach the subject of politics at 
all, are obliged to do some digging. 
Pete Hamill and 
Jimmy Breslin, for 
example, are two 
journalists who 
create profiles full 
of warmth and 
nostalgia while at 


the same time 
writing unflinch- 7 et - 
ingly of Seichertc 


entrenched 
power. Not so 
with Kidder, who 
never challenges, 
questions or 
probes into the 
lives or careers of 
the sort of people 
he might consider 
his peers. Ford 
may indeed be 
“big-hearted and 
thoroughly com- 
petent,” as Kidder 
pronounces her, 
but he offers not 
one shred of evi- 
dence and 
ignores evidence 
to the contrary. 
How can he say 
she presides over 
a “peaceful feast” 
of issues when 
Northampton’s 
economy is crum- 


bling and labor 

unions are Independent 
screaming? Honda/Acura 
Rodriguez, at the Specialists 
Miierwend of the ||) —— ieee ae ee 
spectrum, comes 236 Pleasant Street 
to Northampton | Northampton, MA 01060 


from Holyoke, one 
of the poorest and 


156 57 
Pelham 
AUTO PARTS 
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Robert Aronson 


413-584-8757 


most disenfranchised Hispanic com- 
munities in the nation and one that vir- 
tually touches Hamp's southern bor- 
der. But Northampton does not 
appear in Home Town as part of a 
larger community of cities. Kidder talks 
about class discrimination through 
Tommy O'Connor — as a kid he was 
chased away from the Smith pond 
while rich kids were allowed to play — 
but won't touch class issues with 
regard to Rodriguez. Kidder positions 
O'Connor not as a trope to penetrate 
the surface of Northampton’s street life 
but as a barrier between the writer and 
the hoi polloi. 
Kidder 
has been antholo- 
gized with masters 
of literary journal- 


-AutoWeek 
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-USA TODAY 


From one generation to the neXt 


Open: Vion-Thurs 9-8, Fri 9-6, Sat 9-5, Sun 12-4 
434 Viemonal Ave, West Springfield, IVIA. 
413-785-1631 


Shop 24 hours: www. fathers-sons.com 


ism such as George Orwell, Joan 
Didion, Hunter Thompson, James 
Agee, John Hersey and Rebecca 
West. In my humble opinion he does 
not belong in that exalted company. 
Kidder is of a different breed. He isa 
profile writer for the conservative liter- 
ary establishment, a pundit for conser- 
vative views. His extended profiles 


must be balm for that particular clique; 
in the face of “appalling abundance,” 
how well they persevere, and with 
what manly bearing. 

- David Biederman 


“A cure for the common car.” 
-The New York Times 


“A good way to stand out in the crowd. 
Until other drivers discover it.” 


“As much fun to drive as a 
Mercedes-Benz C-class.” 


“#1 family sedan in the United States.” 
-A leading Consumer Magazine, 1999 


“Get on down to your local 
Volkswagen dealer.” 
-Your Local Volkswagen Dealer 


1-800-446-1987 


| just returned from a wine trip to Alsace 

and came to the conclusion that Americans don’t drink enough of the great wines of Alsace. So much 
Chardonnay is consumed here that you'd think we'd be sick of it, and some of us are! The full bodied, rich, 
and flavorful whites from Alsace make the best alternatives to the ubiquitous California Chardonnay. There are 
five noble grape varietals: Pinot Blanc, Tokay/Pinot Gris, Riesling, Gewurtztraminer, and Muscat. Among the 
top producers are Hugel, Trimbach, and Schlumberger, but perhaps the greatest producers of Alsace is 
Domaine Zind-Humbrecht. Zind-Humbrecht was formed in 1959 by the union of two of this region's oldest 
wine producing families. The Humbrecht family winemaking traditions go back to 1620 and today the Domaine 
has some of the very best vineyard sites in Alsace. We owe much to the glory of the gods (whether Bacchus, 
Demeter, Aphrodite, or the Muses, | am not sure...) for the wines made from these lands are truly graced. They 
have an intensity that combines with elegance; a concentration of the natural fruit of the grape that joins a stun- 
ning accentuation of the character of each vineyard site; and a boldness that marries the personality of the soil 
and microclimatic conditions with the noble flavors of Alsaceis great varietals. For example, Zind Humbrecht 
Tokay/Pinot Gris 1993 Clos Windsbunh! is glorious. While many sites in Alsace were marred by rain at harvest 
in 1993, Clos Windsbuhl was a privileged site with a harvest in excellent healthy condition, high maturity, and 
with a perfect acid/sugar balance. This is a gorgeous wine of magnificent power and grace, superbly concen- 
trated and rich. It is a full-bodied and complex wine that is richer and more enticing than many a Montrachet! 
Huge and decadent. this wine is worth every penny paid for it! Zind Humbrecht’s Tokay/Pinot Gris 1993 heim- 
bourg is more exotic than the Clos Windsbuhl, but equally rich and complex. A honeyed nose of golden raisins 
and ripe pears. A superb density and concentration with a slatey, lingering finish. This is great wine! These 
are at the pinnacle of Alsace's production, but there are many great wines from Alsace. Try them out. 

Sean Holland is Marketing Manager at Big Y Wines at Table & Yine in Northampton. 
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Visit New England’s Greatest 
Wine and Specialty Food Shop 


™ ~ > “te ss i? 3 
. : Celebrating Life's Finer Pleasures 


122 North King Street 

, | J 7 : Northampton, Massachusetts 01060 
4 Rear: D> Wa ' ge 413.584.7775 @ 800.474.2449 @ FAX 413.584.7732 
ceil “ : , staff@tableandvine.com e http://www.tableandvine.com 


DOROTHY & LEEROY’S 


| 326 St. James Avenue 


Springfield 
413.732.7545 


For a taste of authentic southern American cooking you've no further to go than the new Dorothy 
& Leeroy’s on St. James Ave in Springfield. A spin-off of sorts from their sit-down restaurant on Boston 
Road in Wilbraham, this D & Ls is take-out only (limited seating is on the way, says Leroy) but offers the 
same in savory southern fare. 

Mind you, this isn’t haute cuisine, nor anything fancy, just good homestyle cooking in generous 
homestyle amounts. A place to go when you're truly hungry, dieting be damned. 

Smothered or fried pork chops, catfish, whiting fish, steak and gravy, fried, BBQ, baked or smoth- 
ered chicken, BBQ ribs, pork and beef, meatloaf, and ox tails round out the dinner choices. Hog maws 
(made from pork stomach) are also an option if you're feeling adventurous (I wasn't). All dinners come with 
rice (plain or smothered in a wonderful brown gravy), cornbread (cooked in a skillet) and two side dishes. 
Side dishes include collard greens, blackeye peas, yams (Seasoned with nutmeg, possibly brandy), corn, 
lima beans, potato salad, macaroni and cheese, and string beans (cooked with onion). All entrees and side 
dishes can be ordered separately as well. 

For dessert there’s homemade pecan pie, peach cobbler, pound cake and banana pudding. 

I've been there several times over the past two weeks and have had the catfish (excellent, fresh), 
BBQ chicken (very good, sweet) and smothered pork chops (my favorite). 

Dinner with side dishes range in price from $5.00 for chicken, to $8.99 for catfish. Great food, great 
prices, and a friendly place to boot. (So why are you still sitting there?) 

Dorothy & Leeroy's opens daily at 11:30, and closes at 9:00 Tuesday through Thusday, and at 10:00 
on Friday and Saturday. Warning: closed Sunday and Monday. _toayleamad 
Send a postcard to VMag’s Good Eats. Include your name. address. age and let us know what 
restaurant you'd like to see us review. Two lucky readers per month will win dining certificates at 
an area restaurant of our choice. VMag Good Eats. POB 774, Northampton MA 01061. 


Taipei & Teltye 


DAILY Tad DELIVERY 
LUNCH, DINNER & TAKE-OUT MX! hei Minimum of $10 
18 Main Street . Northampton, 
Northampton 582-1888 Florence, Hadley 


50% otf 


ANY DESSERT ITEM 
€ with any 
menu ttem 
over $4.99 


lip expires 
b=, } May 31 
Btati 
OPEN 
Whately Diner 


Exit 24 (off Rt. 97) 
665-3696 


Amber alas 


WHOLESOME ASIAN CUISINE 


es (AA 
Vmagsale 


@aolicom) 


Doce ces cacy cm mes mses em se es ese ee ee oe ees 


Part-time 
Advertising) Sales. 
Knowledge of 
Springfield area a 
must. For details 
call Sales Manager 
at 413.585.9226 
vmagsales@aol'com 
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Call for more — ‘ AVAILABLE | 


information. 


Chinese & Japanese Cuisine e Sushi Bar 
116 MAIN e NORTHAMPTON e 413.585.0880 


SYLVESTER’S 


Restaurant & Bakery 


Gas 


Never ~ 
A Dull Menu! 


Serving Breakfast, Lunch & Brunch 
7 days a week 


“Serving Trattoria My e Sood 


tn a Casual Atmosphere 4 


o Appetizer © Pasta © Desserts 
@ Soups © Panini © Catering 


© Entrees © Salads 0 To Go 


7 Strong Avenue 
Northampton 
413-584-5040 


Vermont Country 
Deli & Cafe 


ee el 
NY Style Gourmet Deli with the 
down home goodness of Vermont 
Freshly baked bagels, breads & muffins 
Daily salads & entrees e Coffees 


& KA i lel =F 352 
AMI ERS 


Fabulous sandwiches e Wonderful desserts : 
Let us cater your next 
special occasion! wit oe [ee 


48 Main Street ET wee Srey vet ya-ia {Great Mexican Food-on both sides of the river: 
Northampton . 
NORTHAMPTON -"  amnenstug OBEN: 


586-7114 | 584-7777 [seri 2s3-soo0lee 
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Still Tooling 
Punco - Still Ruling 


Still Drooling An overdue “Thanks” for A reader mailed this in on March 30: 
the articles. Mentos says when he 


needs a good laugh he pulls out your =| MTV taps Seibert to head 
pee re Sa hy ‘4 Internet unit 

“The Time For Falsehood is SPO PUIDE DE CO: aueaal 
Past,” the cover for your issue #18 the entire gang at VMag — excellent, 
declares. Indeed. Well, then, perhaps W“¢ll-researched, and witty stuff. 


you should stop publishing altogeth- bak It is refreshing Es read a 
er! For starters, I'm sure that appro- publication without having to burrow 


Dear self-serving, indulgent publication 
of bloated self-importance - 


NEW YORK - MTV Networks yester- 
day named music TV veteran Fred 
Seibert to lead its new Internet divi- 
sion as the company gears up for 


priating the image of the Silver through 20 pages of car sales ads, making further inroads into online 

Surfer for your own nefarious means ane porecialson dia’ lee 2 Mele 2 | media. 

is not something the Comics Code guy to masturbate on his wife while MTV's parent company, 

Authority would approve of, con- his mother watches. media conglomerate Viacom Inc.. 
’ - Accordion Guy created the MTV Networks Online 


trary to what your cover would indi- 
cate. And XL Music Section? Maybe 
that’s because you have an XS Article 
Section. Perhaps you finally are run- 
ning out of things to say, Thank God! 
Could it be that the accordion player 
to which you spend so much time 
talking about in EVERY ISSUE, is, as a 
topic, finally becoming as tired as his 
playing? 

You must indeed be a bunch 
of drooling hippies, as 
eugene.trushaw so accurately states. 
It’s no wonder that so many of you 
hide behind ridiculous pseudonyms... 
who'd want to take responsibility for 
all that bunk you publish (especially 
all the lame music reviews)? Aside 
from that nice interview of Cliff 
Eberhardt, there is nothing of value 
in your whole rag. |, for one, can’t 
wait for the inevitable boycott of 
your stupid mag. . 


- Name withheld by request / = 
meee °° 


NEAL 


: unit a month ago in order to pool the 
| successful Web sites for MTV. VH1 

and Nickelodeon and to create new 
sites aimed at attracting music 
lovers and children. 

Two of the new projects in 
the works call for creating a Web 
site especially for kids. with moder- 
ated chat rooms, audiovisual content 
from Nickelodeon and an online toy 
store, and a music destination with 
a customizable online radio feature. 
| concert information and music 
| reviews. Both are to be released 
| later this year. 

Seibert was MTV's original 
| creative director before founding a 
TV production company and running 
Hanna Barbera Cartoons Inc. 


Fred Seibert is the principle investor in 

Kitchen Sink Konfection and Kitchen 

- Sink Press (see last issue’s lead story 
} for an in-depth look at the 
‘\. Northampton-based as 


companies). 
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of the adult industry! 


THE FisEST is 
ADUT EsTEL TAs EsT ! 


500 NEW LUDLOW RD. SOUTH HADLEY MA 
413-532-3621 OR 538-6969 www.anthonys.net 
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 Keteriups and More; Versatilel@ap lining ii” 


‘N ihe worldiloves Ketchup, andiketchupiovers 
will love BIGFOOT) fo 


\ BIGFOOT ™ the handy standithat’s also a / 
| Spout, means finally never having tolwait 
for ketchUpagain= Greatindoorsandiout, 
BIGFOOT tits most popular plastic 
squeeze) bottles” When ketchup stants to 
run low, jUst replace the saquieeze bottle 
"cap with  BIGE@ORI™ Store thelbottle 
upside down andiihe ketchupiis always 
ready to pour 
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